SPRING IS HERE 
AND SO IS LEO! 


Share his box-office zest all year round... Book MGM now! 
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Paul Newman | 


NEWMAN! 


is 
o | Newman ‘ 
that Pau 
TOP \ty polls confirm. t r! 
Latest popular iso's fastest-C! 


CO-STARRING 


BARBARA RUSH ALEXIS SMITH» BRIAN KEITH + DIANE BREWSTER BILLIE BURKE - JOHN WILLIAMS 


* ScREELAY By JAMES GUNN + Prom THE NOVEL “THE PHELADELEUAN” By RICHARD POWELL + omecren sy VINCENT SHERMAN 


“Paul Newman —the finest performance of his career” 
From WARNER BROS. RELEASED JUNE 8! —News of the World 
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BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: 


KINE WA ORY 


OVER 5,200 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


Lyoris Maid 


HIT THE 
JACKPOT 


with 


World's Best! 


No. 2,701 


Thursday, May 21, 1959 


Yates Is Still 


In Control 
Of Republic 


HERBERT J. YATES, president 
of Republic Pictures, retained eon- 
trol of the company at a board of 
directors meeting last week. The 
expected sale of his stock to board 
member Victor M. Carter did not 
take place, but the deal is still pend- 
ing, according to reports. 

Mr. Carter, the largest shareholder 
in the company, is said to be nego- 
tiati to buy about 430,000 shares 
held by Mr. Yates and associates for 
some ten dollars per share. This 
would give Mr. Carter control. 

The Republic board has ratified 
a deal with Four Star Inc., the 
television-film producing firm, to 
lease Republic's studio facilities over 
the next five years. 


Republic plans to spend 1,500,000 
dollars to expand the studio 


BFFA Pays 
At 48 p.c. 


THE British Film Fund Agency 
issues these figures for the four 
weeks ended April 25: 
Distributors’ earnings sub- 

mitted : 

Films of 3,000 ft. and over 
Films under 3,000 ft. (be- 

fore multiplying by 24) 
Levy collections paid to 

the agency by Customs 

and Excise for the 
period April 12 to May 

9, approximately cover- 

ing entertainments to 

April 25, 1959 

The sixth interim allocation for 
the second year will be at the rate 
f 48 per cent. 


or 


£757,414 


£18,399 


RPI Profit Is 
£50,000 Up 


THE group trading profit of Rank 
Precision Industries rose last year by 
£51,467. The total trading profit for 
the year ended December 27, 1958, 
was £645,759, compared with 
£594,292 the previous year. 

This increase was derived mainly 
from the Cine and Photographic 
division. 

A dividend 
recommended 
shares. 


cent. is 
Ordinary 


of five per 
onthe 


£335,800 | 


Ye key 


| with a general 


Vol. 505 


DOUBLE HIT 


Time Right to Press 
For Abolition’ 


CEA’s ADVICE AFTER TORY MOVE 


AS A FOLLOW-UP to the news, received at the CEA Summer 
Conference, of the amendment to the Finance Bill, tabled by prominent 
Conservative MPs, Ellis Pinkney, CEA general secretary, sent a letter 
to members on Tuesday urging a further approach to MPs. 


Mr. Pinkney draws attention to the 
unprecedented position with MPs of 
both the Labour and Liberal parties 
tabling amendments secking total 
abolition of cinema tax and influen- 
tial members of the Conservative 
party urging a reduction. 

He says: “ Now is the time, more 
than ever before, to press for sup- 
port for the AITC’s case for total 
abolition.” 

CEA members are asked to con- 
tact MPs to urge them to speak in 
support of the indusiry’s case when 
the amendments are debated in the 
House of Commons. 

They are also asked to thank MPs 
for their co-operation. 

Attempts by MPs to probe what 
will be the government's attitude to 
cinema tax amendments failed in the 
Commons last hursday, writes 
Hugh Pilcher, Kine.’s Parliamentary 
correspondent. 

Fred Erroll, for 
finally stonewalled. 

Stephen Swingler asked 
right: Has the Chancellor 
a change of heart? 

“I am sure,” replied Mr. Erroll, 
“that you would not want me to 
anticipate any debate.” 

As that was exactly 


the Treasury 


him out- 
suffered 


M: 


what 


Swingler 
submit 


did want, 
to walling 
weeks until the 
mittee stage is 
Commons after a 
sun holiday 
Mr. Swingler 
being levied on 
running at a loss 
Said Mr. Erroll: “ The 
levied on the cinemagoer when he 
enters the cinema, which passes it 
on to the Customs and Excise. This 
iS NOt tax On cinemas as such.” 
Another MP who questioned Mr. 
Errol! refused any estimate of 
losses due to closures in Wales 
Mr. I did tell him, however, 
that nine cinema companies and 
individuals in Wales had written to 
him this year complaining about tax 
When the Commons meets again 
Tuesday, June 2, after the 
recess, Richard Body (Conserva- 
Billericay) will ask Sir David 
president of the Board of 
if he is aware that since the 
Films Act was passed, the cost 
of cinema management is_ sub- 
sequently higher and if he 
now consider raising the exemption 
figure 


he will have to 
perhaps three 
Finance Bill com- 
resumed in the 
fortnight’s Whit- 


protested at 
cinemas which 


tax 
are 


duty is 


was 


" 
rro 


MOVES IN U.S TO FIGHT 


THE American Council of Motion 
Picture Organisations is to take the 
offensive in the battle against censor- 
ship. The Council fears an increase 
in censorship and plans to start a 
campaign to influence public opinion 
against any such moves 

The campaign will be 
opimon-formers " and mem- 
bers of the film industry itself. 

The spring meeting of the execu- 
tive committee decided on the cam- 
paign. It also decided to entrust to 
the American Congress of Exhibitors 
research programme 
and a survey of the film industry's 
advertising. 

reported that 


spokesman 
Council was continuing its 
in the local tax field in each 
And that when the public 
network now being formed 


aimed at 


the 
efforts 
area 
relations 
is come- 


TIGHTER CENSORSHIP 


will be 
hand 


plete, there 
machinery 
new stars 
Plans were in 
dustry figures 
speeches before 
other similar 
spokesman. 
Progress had been made towards 
tmproving film advertising and news. 


the 


for 


necessary 
at publicising 
enlist in- 
willing to make 
civic groups and 
organisations, said the 


hand to 


LEVY: AIC’s MOVE 


MOVES to get the statutory levy 
exemption figure raised from the 
present £150 to £200 have been made 
by the AIC following a decision at its 
last council of management meeting. 

General secretary Aubrey Partner 
has written to the Board of Trade 
making the request. 


holi- | 


would | 


 Rank-Disney 
| Overseas 
_ Agreement 


THE Rank Organisation has signed 
a contract with Walt Disney Produc 
tions under which the distribution of 
a further group of Disney films will 
be undertaken by J, Arihur Rank 
Overseas Film Distributors 

Territories concerned, as unde: 
earlier agreement between Rank 
Walt Disney signed in July, 1958 
include all Latin American and Far 
Eastern countries in which Rank has 
its own companies and branch 
offices. 

The new contract extends these 
arrangements so that for the first 
time the Rank overseas company will 
release the Disney films in Germany 
and Austria and also in Italy, where 
half of Disney's current productions 
will be distributed by Rank 

Among the films included are 
“Sleeping Beauty,” “ Third Man On 
the Mountain,” “ The Shaggy Dog, 
“Darby O’Gill and the Little Peo 
ple,” “White Wilderness” and 
* Tonka.” 


he 
ind 


Big Plans for 
Edinburgh 


THE EDINBURGH Internationa! 
Film Festival will be bigger than ev 
this year. 

Leading film-producing 
will each present a special 
programme " in the first 
of the Festival (August 23 to Septem 
ber 5). The films will be shown in the 
| Cameo Festival Theatre 

It looks as though more nations 
will take part at Edinburgh this year 
than ever—invitations have already 
gone out to 48 countries 

After the Festival, a 

Children’s Films will be 

Edinburgh (from October 10 to 17) 

and following that a Festival of 

Specialised Films (October 18 to 25). 


countries 
* national 
two wecks 


Festival of 
staged in 


Harris to Handle 
MGM's 16-mm. 


RON HARRIS Cinema Services is 
to distribute all MGM films in 16- 
mm. previously handled by the 
MGM 16-mm. Division. The new 
arrangement starts on July 15. 

MGM says the move will be wel- 
comed by 16-mm. exhibitors because 
| it centralises their source of supply. 


A 
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A EES 


CAUTION 


| I was encouraging and 

flattering to hear of the 
American industry's high re- 
gard for FIDO from Spyros 
Skouras and James Carreras 
at the CEA Summer Confer 
ence open forum last week. 

The remarkable fact about 
FIDO is that it has demon 
strated the unity which is 
possible in the trade in this 
country. The industries ofl 
few other countries can boast 
of such unanimity. 


FIDO also is remarkable in 
that it has functioned, and 
highly successfully, without 


causing pain to any one sec- 
tion of the industry, or creat- 
ing discord, 

The efficacy of the scheme was 
amply demonstrated in the 
recent report which showed a 
relatively low rate of expendi- 
ture for the acquisition of 
rights. 

The decision 
reduce the 


temporarily to 

voluntary pay- 
ments to the fund has been 
welcomed. But the happy 
state of the fund is no reason 
for complacency. 

it is unrealistic to believe that 
the time is ripe for a holiday 
from payments. The admin- 
istrative machinery must be 
maintained ready to deal with 
any emergency or sudden 
change in conditions. The 
reduction has been recom- 
mended after careful assess- 
ment of requirements for the 
period concerned. 

Sor the foregoing reasons one 
nust consder with caution 
the suggesiion that surplus 
funds might be siphoned off 
to help pay for a national 
advertising campaign. 

This is not outside the scope of 
FIDO, subject to all-industry 
agreement, but it would 
demand careful reassessment 
of the resources available to 
the organisation and. possibly, 
an increase in contr butions 
to permit the development of 
a worthwhile campaign. 
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KRS CHAIRMANSHIP e GEVAERT’S 
GOLDEN JUBILEE e THE CONFERENCE 


RTHUR ABELES is standing 
A by his decision to resign 
from the chairmanship of the 


KRS counci! 


Arthur isked to be reheved 
of the position when he was appoin- 
ied to head Warner's European 
interests, in addition to his respon- 
situlities in Britain 

But the council was hoping that 
he would continue to occupy the 
chair, as and when possible, sharing 
he duty with other members of the 
oun Howey Arthur feels that 
he will not have sufficient time to 
devote to the task 

In the meantime, Monty Morton 

mporarily occupying the chair 

AG AIN, through the good 

offices of Sam Eckman, the 
Wertheimer Trust Fund has made 

urd big donation to Variety 
( lub 

The gift is £1,000, which makes a 

tal of £7,000 contributed by the 

ist since the initial donation of 
£5,000 made last Autumn 

The money will go towards the 

) of the establishment of a home 

Condover Hall, near Shrewsbury 
for blind, deaf and dumb children 
Var . Club has guaranteed 


20,000 for this projec 


fie golden jubilee of any 
company is a notable occa- 
Geva s celebration dinn 
Savoy last weck made it also 
no 1K ib on 
Th " vaturally 1 strong 
Bel nent at the top table and 
none \ guests ind the im 
Oran 1 a OC on wis 
d vO poin the fact 
was taken by the Bel 
Amb d M Van M 
d dunn WS deligh 


ful and amusing speech, the Am- 


bassador, on behalf of King 
Baudoin, presented the insignia of 
a Chevalier of the Order of 


Leopold to J Bracey-Gibbon, 
Gevaert’s managing director here. 

Bestowal of the honours nearly 
put Mr. Bracey-Gibbon out of his 
stride when mt was his turn to speak, 
but it did not curb his racy good- 
humour for long and we were 
treated to a very entertaining flood 
of reminiscence and anecdote 


kK’ IDENCE of the “ family ” 
4 


itmosphere at Gevaert was 
given by J. Cappuyns, head of the 
Belgian company, when he men- 


tioned several members of the firm 
who had completed 25 years ser- 
vice and were stil going strong 

At such a gathering, of course, 
industry was in_ the 
minority, but Dickie Brown and 
Ted Ansell were busy enough with 
friends from the labs such as Ernest 
Roy L. Oliver, Bill Harcourt, C. J 
Philips and Howard Bailey 

The production side was repre- 
Frank Hoare and those 
partners, Bob Baker and 
rman; Bob Camplin was 
KRS and Norman 
BKS 


fact, 


the film 


semted by 
very active 
Monty Be 
ther for the 
Leevers for the 
Gevaert in 
whol 


embraced the 


trade 


back at the CEA 


conference, one can 


| OOKING 
- 


summer 


say it was a success exceeding all 
expectations 

Blessed with unaccustomed sum- 
mery weather, so early in_ the 


season, the 
satisfaction 


the 


also received 
1 ray of hope in 
imendment to the 
sponsored by influ- 
the Conservative 


conference 
with 
the news of 

Bill, 


ential members of 


party, which holds out promise of 
tax relief, if not abolition. 

I was happy to be the first to 
convey the news of the amend- 
ment to the CEA officers on Tues- 
day afternoon. 


TEEDLESS to say it became 
a major talking point at the 
conference. , 

It was welcomed as a pointer to 
a change of mind on the part of 
the Chancellor. 

But when the subject was raised 
in GC on Wednesday morning, the 
president rightly emphasised that 
it was still vitally important that 
the industry should continue to use 
every means at its disposal to press 
for total abolition 


( N the business side, the high- 
light of the conference was 

the Open Forum at which Jimmy 
Carreras, opening the proceedings, 
thoroughly lambasted the critics of 
FIDO 

Qur report last week fully indi- 
cated the strength of his feelings on 
the subject 

We are in sympathy with his 
sentiments. And it is to be hoped 
that the small minority which has 
constantly sniped at the scheme will 
see the light. 


A T the same time Jimmy urged 

“ the fullest possible exhi- 
bitor support for the British Film 
Production Fund 

In no uncertain terms, he gave 
the warning that if the fund 
ceased, 75 per cent. of British pro- 
duction would stop—immediately 

It is a prospect that few exhi- 
bitors would care to face at the 
present time 

TIXHE characteristic verve of 

Jimmy's speech was suffi- 

cient to overcome the acoustic 
deficiencies of the assembly hall, 
but Spyros Skouras did not fare 
so well 

For this reason, many delegates 
came out of the open forum with 
only the vaguest notion of the 
pertinent points made by the 20th- 
Fox president 

He spoke at 


length and with 


passion of the regard the American 


Some of the winners in the CTBF draw held at the Mayor of Brighton's reception for CEA delegates at the Royal 
Pavilion last week. (1) Mrs. Buglass receives her prize from Mrs. Merriman-Langdon. (2) The Mayoress presents 


Leslie Faber with his prize. 


Eldorado donated all prizes 
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industry has for Britain's FIDO, 
and the unity in the industry here 
that made it possible. 


| UT he warned of the danger 

of Toll TV. It would kill 
the cinema overnight—if steps were 
not taken to hold back the supply 
of films, he averred. 


Mr. Skouras has been campaign- 
ing on this line in the U.S and 
he advocates measures that would 
prohibit the sale of cinema films to 
Toll TV for a period of five to 
seven years. 

He made two other points. In 
the U.S he has urged exhibitors 
to invest money in the big corpora- 
tions, aS a means to secure con- 
tinuity of production of films for 
cinemas, and to make an approach 
to the government for a scheme of 
easy financing for the rehabilitation 
of outmoded cinemas. 


M® SKOURAS takes the 
broad view that those ideas 
are not incompatible with the in- 
terests of the trade in Britain. 


For this reason Mr. Skouras 
strongly urged the meeting between 
the CEA and the recently-formed 
American exhibitor organisation, 
ACE, for the purpose of thrashing 
out a common policy on the signi- 
ficant problems. 


SINCE the U.S and British 

markets are largely inter- 
dependent, Spyros attaches consid- 
erable importance to a closer liai- 
son between the exhibitors of the 
two countries. And, in view of the 
impressive lead given by Britain 
with FIDO, he is not unmindful of 
the importance of the contribution 
which the CEA can make in the 
discussions. 

The CEA is grateful to Spyros 
for devoting his time to a special 
trip to Britain for the Brighton 
conference. 


» 


We must applaud his generosity 
and motives in offering to sponsor 
the meeting between the CEA and 
ACE. 


HE promise of a very lively 
discussion on the addresses, 
other matters which many of 


the delegates were cager to raise, 
was cut short by lack of time. 


The president was adamant in 
refusing to devote a further session 
to a continuation of the open 
forum. It was understandable in 
view of the carefully prepared time- 
table for the conference. 

But he was strongly criticised. If 
there is to be a conference next 
year, the organising committee 
must give more thought to a full 
opportunity for debate in open 
forum. 


/ FULL report of general 

me council proceedings ap- 
pears in this issue. 

The liveliest discussion arose 
from the report on the meeting of 
the five trade associations where 
the CEA officers found little sup- 
port for the proposal for a national 
advertising and publicity campaign. 

Bill Berryman, of the South 
Wales branch, was highly critical of 
the officers for not implementing 
the GC resolution which called for 
the convening of a conference of 
all sections of the trade and repre- 
sentatives of the ancillary sales 
companies. 


However, Douglas Richards, with 
utmost diplomacy, steered opinion 
in the right direction. 


I' is abundantly clear that an 
open conference on this 
controversial subject would be use- 
less if the CEA fails to secure the 
goodwill and support of the other 
associawions. 

The producers and the renters 
insist that market research must be 
undertaken before they will con- 
siger the CEA’s proposal. 

It seems that the CEA must pro- 
duce some concrete ideas for that 
essential prerequisite, if progress 1s 
to be made 


q)% the social side, the main 
function on Tuesday was 
the Sussex branch luncheon, held 
at the Corn Exchange. 
Mrs. I. Merriman-Langdon, the 
branch chairman, made a brief but 
charming speech of welcome. 


Proposing the toast of the town 


Seen at the Open Forum—one of the highlights of the CEA Conference at 

Brighton—are Spyros Skouras, president of Twentieth Century-Fox, CEA 

president J. D. Richards and Jimmy Pattinson, Twentieth Century-Fox 
managing director 


of Brighton, Douglas Richards took 
the opportunity to thank the organ- 
ising committee and the various 
companies for their continued sup- 
port 

And Alf Sadler, in his response, 
demonstrated that he is as devoted 
to the South Coast resort as he is 
to our industry 


| ALPH BROMHEAD shad 
the pleasant task of receiv- 
ing donations for the CTBPF. 
George Barber, on behalf of the 
North Staffs branch, presented a 
cheque for £120; Billy Carr, North- 
ern branch, £227 Bill Fooks, 
South Wales and Monmouthshire, 
£2,500; and Bert Elton, Notts and 
Derby, £2,650 


These handsome donations are 
examples for other branches to 


follow 


|! was a regal setting for the 
Mayor's reception and supper 
dance on the Wednesday evening 
Certainly in putting it on in 
Brighton's domed Royal Pavilion 
Alf Sadler gave the delegates and 
guests a night of dancing in the 
unique surroundings. 

The CTBF draw for the long list 
of prizes donated by Eldorado was 
the highlight of the evening. And it 
provided the usual stock of sur- 
pr ses 


Satisfying for everyone concerned 
was the fact that the draw this year 
brought in a record £502, despite th 
lower attendance at the conferenc« 
Drummond Scotti announced the 
good news that this year’s total for 
the charity had beaten the Bourne 
mouth result) by £77 and the 
Gleneagles sum by £102 


( pra again the CEA owes a 

great deal to the many com 

panies who contribute so much to 
the enjoyment of the conference 


It would not be the same without 
the participation of AB-Pathe ; th 
traditional hospitality of Par! 
Dean and Youngers at Harry 
Adley’s bar, and Lyon's La Gala 
and La Gala Gaicties which, for the 
second year running, brought the 
convention to a gay close 


A hearty vote of thanks is also 
due to Rodney Watson of Kia-Ora 
who held open house throughout 
the conference His suite wa 
popular rendezvous, not only during 
the day, but also after the main 
evening events 


Also widely appreciatec re th 
Wall's dinner and the gifts from 
Whiteside, Welch and Lovell’s 


The Stroller 


Scenes from Lyons Maid's La Gala Gaieties that wound up the CEA Conference in Brighton on Thursday night. (1) Mrs. D. Owen, Mrs. B. Berrivaan and 
D. Owen. (2) Mr. and Mrs. Lordless, Mr. and Mrs. Southam Morris, Bill and Mrs. Fielder, lan Mcleod and Russell Watkyn. (3) J. D. Richards and George 
Arnold with entertainer Ming Chow 
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LONDON PAVILION GOES GAY FOR 


There were gimmicks, glamorous guests and gaiety at the London Pavilion last week for the premiere of United Artists’ SOME LIKE IT HOT. This unusual 
comedy was produced and directed by Billy Wilder and stars Marilyn Monroe, Tony Curtis and Jack Lemmon with George Raft, Pat O’Brien and Joe FE. Brown. 
Executive producer Walter Mirisch, Billy Wilder and Jack Lemmon were all at the premiere and saw their picture receive thunderous applause. (1) Monty and 
Mrs. Morton. (2) Douglas and Mrs. Fairbanks. (3) Jack Lemmon, Miss Williams and Dan Dailey. (4) Billy and Mrs. Wilder. (5) Leo Genn, Donald Houston 
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PREMIERE OF ‘SOME LIKE IT HOT’ 


and Stanley Baker. (6) Dave and Mrs. Bickler. (7) Jack and Mrs. Hawkins. (8) Harold and Mrs. Mirisch and Ben and Mrs. Henry. (9) John and Mrs. Mills 
with their daughter Hayley. (10) Joe Pole and Mr. Blumoff. (11) Michael and Mrs. Wilding. (12) Jill Ireland and David McCallum. (13) Lord and Lady 
Montagu. (14) Barbara Lyon. (15) Valerie Hobson and her husband John Profumo. (16) Leo and Mrs. Gena 


‘=e + we 


— oo. oe oe) eee ee 


Henry Kahn's Cannes Report 
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Changes In 


THE GOLDEN PALM ABC Field 
GOES TO FRANCE 


NO REAI 


the Golden Palm, as expected. This | 


with a negro cast and, surprisingly 
French. 

1 understand the jury was unani- 
mous and the choice proves that 


Cannes has again succeeded in giving 
publicity to a film which is unlikely 
to draw crowds outside of Fr 
and art theatres abroad 

Made in colour it tells the story of 
Orpheus and Eurydice; this time 
against the carnival Rie The 
direction is brilliant, the suspense 
tight but there are no names to 
as magnets. Marpessa Dawn 
Breno Mello 
Simone _ Signoret 
entry, British Lion's 
Top” took the prize for the best 
actress I suppose one might write 
that she beat Anna Magnani by a 
short head But Miss Signorct's 
performance was so brilliant it over 
shadowed Miss Magnani's much 
appreciated but typical performances 
in two films 

For example in * Hell n 
Town the story of a women’s 
in Rome, Miss Magnani gives 
one of her expected, raucous per- 
formances. She did the job to per- 
fection, but it was the Magnani 
have for 
The jury 5 special 
first, second and 
Cannes) went to 
Stars one of 
poignant film 


ance 


set 
in 


act 


and 


in Britain's 
“Room at the 


the 
pri- 
son 


we 
seen years 
prize (there are 
third prizes in 
Bulgaria for 
most beautiful 
for a long time 
Directed by Konrad Wolf. the pic 
ture the suffering of the Jews 
throughout Europe 
should like to meet the ex 
ready to book this film i 
hope of making money 
Francois Truffaut iwarded the 
prize for best direction fo Les 
Quatre Cent Trauffaut who 
was a film c on a French weekly 
decided to show professionals 
how make a 
He chose 
theme and succeeded 
pletely unknown 
vivid picture set 
martre background 
Good art theatre 
ot think it will roll in 
outside the West End 
Ame is “ Compulsion 
best | prize 


cs mate acting 
Or Welles, Dean 


no 


the 
seen 


shows 
under Hitler 
But | 
hibitor 
the 


was 


Coups 

riti 

the 
film 
own 


to 
boyhood as 

com 
giving a 


Mom- 


his 
with a 
cast in 
igainst a 
stuff, but I 
the 


do 
pennies 


won the 
jointly, for 
Stockwell and 


surprises in the jury's awards at Cannes, “ 


rench film was made in Rio de 
in Portuguese 


THERE’S A 
R-U N 
ON 


P10) 11 $$ HH 


TECHNIRA 


AUN TT 


Orfeu Negro ” won 
Janeiro 


It is being dubbed into 


Bradford Dillman, 
iwarded the best 
Polycarpe.” 
Mexico's “* Nazarin,”’ 
Bunuel film won the 
prize. The film gets off 
“tast but will undoubtedly 
lovers of Bunuel 
Japan received particular 
for The White Heron,’ 
tedly the most beautifully 
graphed film of the Festival. 
Outside of the prizes there were 
such films as Columbia's “ Middle of 
the Night which upset the critics 
but which is, nevertheless, a good 
tear-jerker The old problem of 
whether a man should marry a girl 
young enough to be his daughter, is 
told with pathos. I say the film, 
featuring Kim Novak and Fredric 
March has good possibilities. 
Mexico also gave us “La 
icha a blood and thunder 
Villa type film which might 
money if Maria Fehx were 
known 


Ballet films 


Italy 
prize for 


while 
comedy 


a typical Luis 
international 
to a slow 
attract all 


mention 
undoub- 
photo- 


Cucar- 
‘Viva 

take 
better 


even with Antonio and 


Ludmilla Tcherina rarely ring the 
box-office bell, but British Lion's 

Honeymoon the Spanish entry, 
won the Grand Prix Technique It 


is photographed in Technirama. 


was | 


| alities, 


| gerial 


Personnel 


SEVERAL managerial appoint- 
ments in the field personnel of Asso- 
ciated British Cinemas are  an- 
nounced. 


Harold P. Chant is to occupy the 
newly-created position of city man- 
ager for Oxford. He will be respon- 
sible for the management of the Ritz 
cinema and will act in a supervisory 
capacity for the Super and Regal 
cinemas in the city. 

Owing to an illness suffered some 
two years ago from which he has 
now recovered, Mr. Chant has asked 
to be given an appointment free from 
the hazards of travel. 

Accordingly, his Oxford appoint- 
ment will leave him free to concen- 
trate his knowledge of management 
in the interests of the company in 
Oxford 


Strength 


With ABC since 
the company’s 


1939, and one of 
most valued person- 
Mr. Chant’s new position will 
considerably to ABC's mana- 

strength in this important 
cinemagoing area. He will take 
his new duties on June 6. 

Dennis Robilliard is to become 
district manager for the South Mid- 
lands, effective from May 30. Mr. 
Robilliard joined Union Cinemas in 
1935, has held many managerial and 
executive positions, and until his new 
issignment was district manager for 
West Scotland. 

The post of district manager for 
West Scotland has been assigned to 
J. Burns, who has been promoted 
from Scottish mobile district man- 
ager 

Mr. Burns joined ABC in 1930 and 
as manager of the Regal, Glasgow, 
became the circuit's champion man- 
iger, and subsequently was promoted 
to assistant district manager. He 
takes up his new appointment 
Saturday. 


add 


| Important 


Heavy 

Holland's Fanfare has already 
heen seen in Britain and is a comedy 
is heavy as Dutch cheese, but the 
most monotonous film of the whole 
Festival was “ Hiroshima My Love,” 
which sent a large part of the 
1udience to sleep 

A love affair against a background 
of A-bombed Hiroshima must fall 

tween two stools Documentary | 
naterial does not lend itself to 
passionate love drama, and | hope 
that other producers profit by the 
mistake Alain Resnais made. 

Rosselini’s “India was urgently 
iwaited and happily accepted, but 
1 doubt whether this * poetic 
synthesis is likely to take much 
moncy 

Sweden's Miss April ue happy 


little comedy, but has no big name 
to act a8 a magnet 

Germany gave us a_ version of 
*Arms and the Man,” and Russia’s 


contribution, which might be called 
in English “ The House Where I Was 
Born,” was a _ naive, fresh and 
typically Russian film, and bored with 
its interminable discussions about the 


ways and means of collective farm 
finances 

Czechoslovakia won the Golden 
Palm for shorts with “ Butterflies 


Don't Live Here,” 
film showing the 
Jewish = children 
terror 


But 


a beautifully made 
drawings of 
under the past 
had France not won the big 
prize with Orfeu Negro,” ik Its 
ulmost = certain ‘The Goldfish” 
would have won her the Golden Palm 
im the shorts category 


little | 


Dennis 
pointed 
ABC, 
of the 


R. Bowden has been ap- 
to the managership of the 
Westover, Bournemouth, one 
most important theatres in 
Britain. Since joining ABC in 1945, 
Mr. Bowden has proved himself an 
imaginative showman and only this 


year won first prize in the individual | 
section of ABC's National Publicity | 


Contest. 

Mr. Bowden, who is_ currently 
manager of the Ritz, Oxford, moves 
to the ABC, Westover, on June 13. 

Norman J. Dean leaves the ABC, 
Westover, Bournemouth, to become 
manager of the Ritz, Woking. Mr. 
Dean joined ABC 23 years ago. He 
has recently been the victim of ill- 
health and personally requested to be 
transferred to a theatre entailing less 


arduous duties. His new appointment 


becomes effective on June 20. 


It is also announced that Alan 
Short is to be transferred from the 
Ritz, Woking, to the Mayfair, Toot- 
ing, in the capacity of temporary 
manager in the absence, through ill- 
ness, of Mr. Holliday. 

Mr. Short has been with ABC for | 


eight years. 


up | 


on 


| Kemp 
| 


1959 


BKS Talks On 


Presentation 
Problems 


THE fifth member of the BKS pic- 
ture presentation committee was de- 
voted to further consideration of 
presentation problems, 

A sub-committee is to consider the 
question of ventilation and heating 
and report to the committee in due 
course. 

Interim reports are to be prepared 

the Code of Practice for Maintained 
Lighting, Arclamp power supply 
equipment, the economics and other 
aspects of replacement of worn and 
obsolete equipment and equipment for 
current presentation techniques. 

The sixth meeting of the committee 
will take place on May 26. 

Members of the BKS_ picture 
presentation committee and executives 
of NATKE held a joint meeting re- 
cently. 

Presentation problems were discus- 
sed at some length : 

NATKE is now to consider how it 
can help the committee in_ practical 
form and further meetings are 
planned. 

Committee Chairman R. J.T. 
Brown says many offers of practical 
assistance are being received by the 
committee from manufacturers, ser- 
vice Organisations and other interested 
bodies. 

The BKS has invited a NATKE 
representative to sit permanently on 
the committee. 


CTBF Prize 


Winners 


ALTHOUGH 


attendances at the 
|CEA conference at Brighton were 
| down this year, cash in the CTBF 
| draw went up to a record height. 

The draw raised £502 for the fund, 
against £425 at Bournemouth last 
year and £400 at Gleneagles in 1957. 

First three prizes went to Alan 
Judge, CEA president J. D. Richards 
and Mrs. R. Watson respectively. 

Other winners were: Reginald 
(ticket number 830), D. 
Fckart (ticket 1050), Mr. Green, of 
Glasgow (ticket 402), Mr. Mangan, of 
and Dean (ticket 1601), Mr. 
Buglass, of Newcastle (ticket 1777), 
Mr. Livingstone, of Twentieth Cen- 
| tury-Fox (ticket 1025), K. Murray, of 
| AB- Pathe (ticket 1286), Mr. Michener 
(ticket 1486), Keith Cooper (ticket 
443), W. C. Fay (ticket 1694), Percy 
Milsom (ticket 869). Mrs. Harry 
Adley (ticket 317), Sidney Sherman 
(ticket 682), Leslie Faber (ticket 56), 
| Mr. Rodney Watson, | Schweppes 
| (ticket 2240), Mrs. Newman 
(ticket 819), C. H. MeDousal, of 
Brighton (ticket 1582). M. M. Levy 
of Brighton (ticket 775). ‘ 

The mystery prize, an automatic 
tea-maker, was won by W. Gell, Jnr., 
(ticket 167). 


Pearl 


DISNEY HELPS RAFA 


WALT DISNEY will stage a 
| special showing of “ The Shaggy 
| Dog” for the RAF Association to 
| mark the official opening of the 
RAFA Air Week festivities which are 
to take place in Brighton from June 1. 
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CEA General Council Meeting—Brighton May 13 


THE MAYOR OF BRIGHTON 

IN WELCOMING to the meeting the 
Mayor of Brighton, the president extended 
to him the great appreciation of all attend- 
ing the conference for the help and co- 
operation received from himself and his 
officials and from the Brighton Corpora- 
uon 

Alderman Sadler said that 
great pleasure to extend an 
come from his council and 
with particular plessure and pride that 
the son of his old friend, Randolph 
Richards, was occupying the chair on this 


it gave him 
official wel- 
that it was 


occamon He himself had been asso- 
ciated with show business for 60 years 
amd for the best part of that time he 


had been proud to be associated with 
Associated British Cinemas, to which com- 
pany he was much indebted 

As regards the industry itself. his coun 
cil had been one of the first in the country 
tO appreciate the work of the industry 
and had led the way in reducing the 
Sunday levy which it recognised was an 
inpustice 

For many years the industry had been 
called upon to assist in charity appeals 
and to lend its theatres and managements 
and such requests had never been refused 

During the war years when press space 
was lumated their screens had been at the 
disposal of the Government for the train- 
ing and entertainment of the Forces and 
he felt ubat these kttle items should be 
remembered at @ time when all the 
industry was secking was justice 

In closing, the Mayor expressed the 
hope that Harry Adley would soon be re- 
stored to good health so that he could 
join them once again, and he also ex- 
pressed his personal thanks to Jack Good 
latte who had been his chief for many 
years. He looked forward two seeing al! 
hus old friends that evening at the Roya! 
Pavbon. 


LETTERS OF REGRET 
LETTERS and messages of regret 


for 
inability to attend were received from 
C. H. Whincup, D. J. Goodiatie, W 
Cartlhdge, K. Winckles, |. Smith, F. D 
Russell-Roberts, V. P. Powell, G. Single 
ton, F. Fennell, J. Wallace, C. G. Bern- 
mein, Mark Sheckman, D. MeGee, J 
Jay. Liew Edwards and Sir Alexander 
King 


PRESENTATION TO IMMEDIATE 
PAST PRESIDENT 


THE president, on behalf of the dele- 
gates, presented to Teddy Hinge, the 
immediate past presidem, a cheque in 
recognition of his services to the Asw- 
cation, both in the previous year and in 
the many offices in which he had served 
the Association previously 

Mr. Hinge said he was scidom at a loss 
for words but on ths occasion could 
think of no suitable gags and would there- 
fore coment himself with a very sincere 
thank you. A few days earlier he had 
been looking through some old papers 
for 1939, the year in which he had first 
had the privilege of sitting in the presi- 
dential chair at the Blackpoo! Conference 
He had kept a copy of the trade exhibi- 
ion journal and of the Cinematograph 
Times and looking through them and at 
the agenda for that year i seemed that 
they were still discussing the same sub- 
jects. They were discussing the sate of 
the industry, ‘he apprenticesmp scheme, 
television and what was wrong with 
British film production. There was noth- 
ing new to-day but looking back over 
those years he felt they had not slipped 
back. For whose delegates who remem- 
bered Frank Tilley, whom he had met 
recemily, he had beem asked to convey his 
kind regards to any of his old friends 
who still remembered him. Mr. Hinge 
again thanked the delegates for their kin4- 
ness and hoped they would all be together 
for many more years 


MESSAGE FROM PRESIDE! 
OF TOA 


T 


THE following letter from Mr. George 


campaign debated 


Brow 


Staff 


Cent 


Crew 


B 


Hull and District, 
Leeds and District, J. X. Prendergast, 
Leicestershire, H. Scarborough: 


Leadon and Home Counties, ( 
Ww 


n, 


Flige!stone 


Derby. 


ord 


J. McLaughlin 
and District, 
Southern 
Watts, J 


m 


Circuit Delegates, T. F 
I Gold K 


s. 


Eckart, Sol 
H. S. Roelich 
In attendance, [ 


> © 


G 
J 


Davies 

A 

Lord Westwood 
W. Carr 


P. Rutherford 
H. E.«on; 
Poole, Miss F 
H. J 
S. Kirkham 
D. Tutin 
Berriman, [ 
D. Richards 
| 


S Lew 
¢ P Moore I 
Sheckman, R 


Midlands. 
South Wales and 
Owen 
West Lanca- 


THOSE PRESENT 


OFFICERS in attendance were 

D. Richards, president, in the 
chair; A. Davis, vice-president, Lord 
Westwood, hon. treasurer; j 
Hinge, past president, E. F. Pinkney, 
gen. secretary: 

Branches were represented as fol- 
lows 

Birmingham and Midlands, A. G 
May. F. Cozens, M. Jervis, Bradford 
and District, A. S. Hyde. Bristol and 
West of England, f c Rogers 
Devon and Cornwall, nil, Eastern 
Counties, R. K. O. Cooper: Hants 
and East Dorset, Ald. G. Bravery, 


Freeman, 


The« 


Spencer-May 
Manchester and District, J. Mather 
Northern. 


Ww 


H. Vv 
» H 


Wil- 


Northera 


Liacolashire, R. C 
North Staffordshire, Ald 
North Western, G 


H 


Notts and 


Portsmouth , and 
1.0.W., P. J. Milsom; Scottish, J. K 


McIntosh 


Cr 


y 


s 


) 
H 


Knopp 


Green, Sheffield 


H. S 


A 


Massicks 
a 
w 


Dewes, 


G 


Dear 


Kerasotes, 
Owners 


ot 


Mr 


president 
America Inc 


President, 


wa 


of 


Theatre 


Ss read 


May I ask, please, that you convey, 


for 


Thea 


me, 
Conference 
Exhibuors’ 

greetings 


tre 


brovher 


State 


. 


Our 


vears 
and 


pictu 
in 
our 


sO 


with 
operators 
through CEA, has 
beneficial 


re 


many 
nauon 


to the 
of *he 
Association, 
and the best 
Owners of 

exhibitors in 


th 
wis 
Ame 


assoc auion 
our 


over 


Br 


“ 


in the 


been 


theatres ‘in your 


that we want 


fellow-theatre 


ec 

hes 
rica 

the 


itish 


forthcoming General 
Cinematograph 
warmest 
of 


the 
their 


he United 


many 


owners 


Isles, 


») mutually 


to 


for the problems of motion 
2ountry 
respects akin to those in 


are 


share 


with you the probiems, the struggles, 


and 
in 


want 


We all 
the acute 


the 


the 
liaison has 

something. | 
organisauions 


to 


that we 
all of 
invalua 
sure, 
our 
and 
lack 
market, 


rewards 
future for 
been 

am 
and 
encourage 
know the 
sellers” 


to 


of 


kn 
us 
ble 


both 
memberships 


yw he 
Our 

as 
our 


it 


nurture 


the 


product, 


com- 


petition from television, the increas- 
audiences, 


ing 


selectivity 
the need 


of theatre 


for 


technological 


improve- 


ments which once again establish the 


movies a$ 4 prime source 
tainment, are all problem 
to the exhibitor = of 

countries We know that 


ot 
s 
both 

we 


emer- 


com#ron 


our 


share 


with you the feeling, as veteran show- 
men who have devoted their lives and 
their fortunes to our wonderful bus- 


ness, 


that 


united and 


working 


ward common ains, we have, 
ourselves, the means of effecting our 


own salvation 
trade 


our 


associauons, 


to- 


within 


This path lies through 
which must 


comtinue mutually strong, so that we 


can best 


We, 


in 


achieve this 
the United States, 


breht 


are 


future 


opti- 


Presentation to Teddy Hinge « Industry publicity 
Levy exemption moves 


misic about the future We 
that you share in that optimism 

Again, with sincerest best wishes 
from the Theatre Owners of America 
to CEA on the eve of your general 
conference, | am 

Most sincerely, 
George G. Kerasotes, 
President 

was agreed that the correspondence 
with TOA be continued bearing in mind 
the remarks of Mr. Skouras at the Open 
Forum the previous day 


FINANCE AND MANAGEMENT 
COMMITTEE 

THE REPORT 
Management Committec 
1959, was presented 

A.—In receiving 
honorary treasurer, your 
learned that in response to a request for 
branches to waive their claims for 1958 
on the Equalisation Fund, a favourable 
reply has been received fram the South 
Wales and Southern Midlands branches 
Your committee commends the action of 
these branches assisting in the financial 
difficulties the Association 

The General Secretary said that the 
report had been written a fortnight before 
and since that date a meeting of branch 
secretaries and treasurers had taken place 
in Brighton when the Scottish branch 
had agreed to withdraw a substantial part 
of its claim on the Equalisation Fund and 
it was understood that other branches 
were also waiving their claims. The re- 
sponse to the appeal had been most en- 
couraging. (Received and adopted.) 

B.—-At a recem joint meeting, SCMA 
brought to the attention of the CEA cases 
of cinemas where no manager is employed 


trust 


It 


of 


the Finance 


and 
dated April 2 


29, 
the report of 


committee has 


n 
ot 


and the licensee has nominated persons 
to be in charge. who, by reason of their 
lack of experience or other duty in the 
cinema, have not been able to see satis- 
factorily that the conditions of the licence 
are observed. As a result of these dis- 
cussions, your committee recommends to 
menvbers that if, for the purpose of 
economy or otherwise, the services of a 
cinema manager are dispensed with and 


the management is taken over by the owner 


or director, the latter should ensure that 
anyone nominated to act in their tem- 
porary absence should be in a position to 


be qualified to see that the conditions of 
the hcence are properly carried out. Sim- 
lar precautions should be taken in the 
case of persons nominated to act in the 
temporary absence of a regular manager 
in the case where such is employed 
(Received and adopted.) 

C.—Attached to this report is copy 
a letter dated April 9, 1959, from the 
Screen Advertising Association Your 
committee deems this letter to be of such 
importance in respect of all matters re- 
ferred to therein that its contents should 
be brought to the attention of all mem- 
bers. Particular reference should be made 
i relation the second paragraph of 
dealing with sales trailers 
advertising chocolate confectionery which 
have been offered direct to exhibitors, as 
t should be appreciated that in the event 


ot 


to 


iter 


of these trailers being shown, exhibitors 
may be involving themselves in breaches 
of contract with the advertising con- 


tractors who normally supply their screen 
advertising material which, in turn, 
lead to claims for damages 


can 


The Screen Advertising Association, 
3 Portman Chambers, 
7/9 Baker Street, 
London, W.1 
April 9, 1959. 
Dear Mr. Pinkney 


I am writing to advise you officially 
of a situation that has been brought 


to our notice 

Recently a half-minute sales trailer 
advertising a well-known brand of 
chocolate confectionery was offered 
direct to exhibitors and in some cases 
shown, although this is, of course, 
contrary to the clause in contractors 
exhibitors contracts which restricts 


the 


sales advertising 


of branded name 
products to ice<ream, soft drinks 
and nuts While the manufacturer 


concerned gets free advertising, sales 
trailers of this sort can only be harm- 
ful in the long run to both exlnbitors 
and screen advertising contractors as 
1 am sure you will agree. We should 
be grateful if could bring this 
to the attenuon of your members 
and in so doing point out that it 
does constitute 4 breach ot contrac 
if advertising of this sort is accepted 

Whilst on the subject, my com 
mittee fee! they ought to drav atten 
tion to sometiung which is happening 


you 


which they do not consider is within 
the spirit of the agreement betwee 
contractors and exhibitors. The i 


tention of the provision to allow sales 
advertising of branded name products 
¢.g., ice-cream, soft drinks and 
was that there should be only onc 
advertisememt for each manufacturer 
Our members have knowledge of the 
fact that many manufacturers 
supplying, and having shown, as 
many as three or tour different 
trailers for the same manufacturer 
This tends to over-weight the amount 


nuts 


are 


of sales advertising and from the 
audience point of view this can be 
burdensome 

SAA feel that where complaints 
have been made about the large 
amount of advertising, this is con 
ditioned by the extensive amount of 
free sales) advertising as distinct 


from that paid for advertising, becaux 


from the audience point of view the 
are unable to distinguish betweer 
the two 

We have no desire during this 
difficult period which the cinema in 
dustry is experiencing to do an 
thing which may hamper the weltare 
of any single exhibitor, but we think 
that in the long run, it would be 
harmful to the interests of both 
screen contractors and exhibitors if 
some measure of control is not 
applied to sales advertising 

We are aware that quite a few 
advertisers who contend that they do 
not consider the cinema a suabie 
or useful medium of advertising 
nevertheless still attempt to get free 


advertising 
Perhaps your committee would like 
to discuss this matter more fully with 


my committee, in which case I should 
he 


very happy to arrange with you 
a meeting in order that this prob- 
lem can be further examined 
Yours sincerely 
IT. Edom 

secretar 
The president commended to the atien 
|; tion of all members the letter received 
from Screen Advertising Association 


| (Received and adopted.) 


D.—A complaint was recently 
a member concerning a 16-mm. screening 
in a public library Whilst your com- 
mittee realises that screenings of this type 
have been taking place in some areas 
by agreement with local exhibitors, they 
feel that overall policy in regard to shows 
of this type may require review, and it 
is accordingly proposed to discuss the 
subject in general terms with the KRS 

H. Elton said that this matter had bee 
raised due 


made by 


to an instance that had come 
to his notice. There was in existence a 
system whereby local authorities could 


obtain 16-mm. films from a distributor for 
cultural purposes, but it appeared that the 


only person who gave a ruling as t& 
whether or not a specific film was an 
| entertainment film or a cultural film was 
the man selling , and this was a most 
undesirable state of affairs. The film in 
question in this case was “ The Over 
landers,’’ and was an example of a situa 


tion which required attention 

satisfied that this was now being done 
Cr. H. S. Gent stated that exhibitors 

in Sheffield had a happy liaison with the 


He 


was 


continued on page 10 
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ke researc could be anything from | attend unless market research had been 
£3,000 upwards according 1t the work | undertaken 
aken He had already been asked the questions 
Owen said that the CEA members | —how was the CEA going to raise its 
to the meeting without a scheme, | contributions and how was it Proposed to 
the purpose of inviting the other | spend the money’ He asked that the imp- 
. 5 ' ations to join im # conference | fications of Mr. Berriman’'s suggestion be 
them what they ough Nerested in the industry, in | seriously considered Arrangements had 
te mov ; me be re- xploratory nature, but this was some- | previously been made to see both Mr 
mCK tA “ ¢ which they had been unable to | John Davis and Sir Philip Warter and this 
them particular question could again be brought 
ie resolution passed t nth ) - H. Fligeistome agreed in some mea- | up to see if it was possible to make any 
BK Campaiga te tacrease Cinema mpcm J wit the remarks of Mr. Dewes. He progress 
Going: Tt CEA A. Spencer-May second . ad listenex » Mr. Brown's report of the Cite. H. S. Geant thought that if the 
ported Pd th hougnt the significant reason | council acted « the president's sugges- 
me had not gone forward | tion and approved the paragraph they 
remark passed at that meeting | would be slamming the door on themselves 
ve CEA was not united and that cer- | for the future The doer must be kep: 
mportant sections of the Association | ajar so that they could bring in the other 
nm agreement with it Associations and ancilliary trades 
four Associations could take The President appreciated Mr. Gent's 
national advertising was not | remarks and pointed out that the para- 
when they had heard from | graph included a statement that the 
ducer the previous day | sub<commitice would remain in being. In 
w his success in America | addition he had given an undertaking in 
pictures were advertised the two gentiemen he was to 
very possible means he ie =k 
stand For anyone to ey a felt that to leave the 
the CEA would be in | branches ntensify their efforts locally 
the first instance be- | would mean that the whole idea of pub- 
i is a whe re th our ociations with a complete | jicty would siowly surely go by 
seneral Secretary. ' schem« . ond his comprehension | default In i mn area they had 
i at any onsistency ir a half-baked scheme was | endeavoured & and extend their 
, . no scheme as yet advertising, but met with little 
Not seeM NECessary. | co-operation from the big groups which 
> public wanted without | hag their own and all their 
the producers knew a efforts were slowly grinding to a halt 
what the public wanted Mr. Spencer-May said they now had 
id thousan 1s of pounds a statement from one of the big groups 
public didn't want that they were prepared to consider the 
ents were in the position | warer on the nes of market research 
what films were given To make a constructive suggestion, and 
x " could tell whe the if such a resolution was proposed they 
Brown said had been one lic ed jidn't want He was would be empowered to pass it, he sug- 
' : : crence back had been gested that they should go to the next 
| meeting of the Board of FIDO with the 
| resolution that market research be financed 
“a vut of FIDO returns 
J. X. Prendergast «' 1 that there was Sot Sheckman said that FIDO was 
mark n which both ci an formed for the one purpose of keeping 
jents were selling goo » the films off television, and the money should 
of the rcuit ac a wonderful | be kept for S$ purpose alone 
R round itself. Other Cc. H. V. Browa said there had been 
find money to westion that the FIDO subscriptions 
ware to the pub : f e¢ months. Could they 
agree that the sul scriptions remain as 
ndependents were now | at present but the balance used for the 
ymething about it and it | purpose of the market research, 
if the machinery of T. F. Massicks expressed the view that 
to make it impossible t would be a waste of money to continue 
Small groups were ith the idea It was the film that had 
something about adver vic and was for the producers 
Mr. Ekos ° F . $ war mn competition with c * their wn films 
1 tek amenities in compe- 
mportant for a decision 


4 keep tha 
s li red of 


ment committee w ress uf 


r e lera back lt appeare 


P \ « possible for the 
Officers to confer with those sections 
which were t im agreement with the 
s 


stated th the South 
very seriously on this 
, sd made great efforts 
of unity in the ! ‘ rad come to the end of 
the im- neerned any effective 
ae He hoped the coun- 
refer the matter back 
and Management with 
conference be called 


FIDO " 
showmanship 

) wa J } " 

y they had enough money 


necessar t » th 
ec a N » make the asked whether Mr 
18 a hall group but they 


amend his reference back 
emnselves be bogged down | ri he Finance and 
ke market research and ntinue to explore the 
back to the General 
jue course and this was 
Received and adopted.) 
et usef other purposes With regard to the production of 
v mad accordingly As cries or serial films some inquiries are 
regards branches, they could accomplish made regarding the availability of 
proposed | ; ’ the were already examples of , this kind, and a verbal. report 
The Five " : a { schemes in some areas be given the General 
you mM ’ . t he meeting o - . 
which was , t had a ~ &.. = se ‘he General Secretary reported that 
had originally | ing + . gerators to Eskimos. In | following instructions from the Finance 
1 scheme ia ' the officers were in a difficult | 294d Management committee, he had 
4 research, sit y could only make references | Written to MGM. as it was thought there 
¢ watory mature to try to see | Might be available some series or serial 
that morn- | | could ge ther on the national | films which had been made for television 
f equip- annis such a campaign but not yet shown which might be used 
engaged € personally had felt that market re- | in cinemas The following reply from 
that earct been the excuse rather than | Mr. Goldsmith, managing director, was 
the | | reason. He had asked whether the | read 
_He rt tions would help meet the cost of April 13, 1959 
A's rket research but they would not un- Dear Mr. Pinkney 
g° | dertake to do so. The CEA would Thanks for your letter of the 10th 
Jetails of | | r any research undertaken April, which raises a very intriguing 
had subsequently learned that idea regarding the use of films made 
sor t : é peopl i that yur ere possibilities of considerable expen- in series or serial form 
ba t nem . I t t TM p - | diture by individuals on publicity cam- We have completed a series of 
been ' ‘ t t y ‘ . co t which renters were perhaps adventure stories based on ‘“* North- 
examne bout rket reses i alreac committed In his view, if the west Passage,"’ but at the presemt time 
Th suc had b fu by iid t ‘ was referred back with instruc- have combined three into a feature 
happened at the t the Finance and Management which is being released as a support- 
{ was imMeresting ttee it would only be battering their ing film This is a very good pro- 
minutes they had beén 4 yainst a brick wall duction and is in colour 
urn the thing down flat the conference was called the officers Whether or not we continue to do 
e€ Not unenmthusiastic t nm a most difficult position which this with the remainder of the series 
xa i by the € affect ‘ped CEA would no relax it might not enhance the position of the we have not yet decided, but if there 
He had f he { a eres her ort CEA nvitations were sent out .o a 
years for unity b he As tio nd President said that t st of mar confe they probably would nor | continued on page 21 


ihieers were I 


. President, regard to the matters 
rappened ly Mr Elton 


was not lost 


~) would 


Associations FIDO was { 
t the A os ie 


and provis was 
would 


W. Berriman 


ma rke 


t r ’ 
he prodie 
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SANDRA. DEE the the screen’ st = y st young star 
teamed with AUDIE MURF E 


in a colourful story of young 
frontier folk... 


| AUDIE MURPHY: JOANNE DRU } 
GILBERT ROLAND- HIM BACKUS | 


; Directed by JACK SHER 
Screenplay by SY GOMBERG 
® and JACK SHER 


Produced y SYGOMBERG Sx 


IN EASTMAN COLOUR 


A UMIVERSAL-INTERNATIOMAL PICTURE 
RANK FILM DISTRIBUTORS LTD. 


UP WEST 


When the Heat's On 
In the West End 


THIS EDITION of the Kini Leicester Square Theatre. It, too, 
go to bed eurly, so the following flew from the gate and, so far, hasn't 
ésumé of pre-holiday busin ded Ihe film’s sparkling perform- 
In the next issue I hope to give you ce « hard going speaks well for 
complete lowdown on what took tts chances when it’s released on 
place at the box-offices over Whitsu Jun 
Whether the progress repor mm - ® 6 
gloomy or gay depends, of cours 
most entirely on the weather N DORIS DAY'S latest comedy, 
me of writing. the sky is cloud It Happened to Jane (Columbia) 
and I fea vores rand yut ideal light refreshment 
The first toucl t real hea It's on tap the Odeon, Leicester 
felt with particular severity in d the demand for the 
West End ; so, thing ene apy rew has been steady 
desperate cd a = 
— a at | DON'T know how well “ Some 
PARAMOUNT'S) most. efficic Lik Hot" (United Artists) opened 
tv departme sally got behind London Pavilion, but I'll be 
I Buce (VistaVision) and, * i d if it fails to beat the 
Ce B. DeM ‘ d by a mighty margin 
, led e big money a A on ious parody On gangster 
Plaz lts { week's takines W wlodran co-starring Marilyn 
. ded ose of The Te Mor Tony Curtis and Jack 
Commandme: (Paramount Lemr film certainly stole the 
Vista¥ n) d Room A Th ead 
I British Lion-Independer 7 * we 
K How vat for ge 
n fi " WARNER'S The City Jungle, 
i tly att Warner Theatre, was 
y a ae scurvily treated by many of the 
SAPPHIRI Rank—B ) ics. | he circumstances, it may 
g uf fig find it difficult to improve on the 
<a c > 


ANTHONY QUAYLE 
SARAH CHURCHILL> ANDREW RAY 


i“ 
oe CLIFF RICHARD / 


A MICKEY DELAMAR PRODUCTION <@>- 


MAYMARKET ' Zé 
wht 


vit 


ABC RELEASE JUNE 29 


OUR FILMS 
Sch Billings 
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* The 
Doctor's Dilemma" (MGM—Metro- 
scope—British) at the same theatre. 
Speaking of Warner product, a little 
bird tells me Audrey Hepburn is 
terrific in The Nun’s Story,” due 
at the Warner Theatre shortly 
* a a 
THAT POLISHED screen version 
of A. J. Cronin’s best seller, ** Beyond 
rhis Place * (Dyro-Renown—British), 
has been coasting along smoothl; at 


istonishing figures reached by 


the Gaumont, Haymarket. Ap- 
parently it is appealing equally to all 
classes. 
a a a 
BELIEVE ME, ‘“ Compulsion ” 


(Twentieth Century-Fox — Cinema- 
Scope) did burster at the Carlton 
‘Serious Charge’ (Eros—British) is 
now in possession of the Haymarket 
house, and I sincerely hope it gets 
within striking distance of the dizzy 
target set by ** Compulsion.” 


.] a * 

THE persistent success of * Room 
At the Top (British Lion-Inde- 
pendent—British) has been astound- 
Ing Its sull gathering in the 
shekels) a the Rialto, Coventry 
Street, and will, by all accounts, 
remain there for quite a while yet. 

x & * 

MGM'S For The First Time 
(Technirama) got by at the Empire, 
but two MGM re-issues, “Til Cry 
Tomorrow ” (Susan Hayward) and 
“The Lidle Hut” (David Niven), 
irrive tomorrow for a week. The 
idea be 


g to cash in on the Academy 
" Then follows * Look 
* (AB-Pathe—British), 
he premiere of which will be graced 
%y Princess Margaret. Obviously, no 


flies are allowed to settle on the 
Empire 
a 7 * 

STUDIO ONE, Oxford Sircet, 
known as the Disney house, can cer- 
tainly bark ibout “ The Shaggy 
Dog © (Dyro-Disney). The novel and 
extremely funny canine fantasy is 
ilmost certain 


io be top of the kids 


holiday must” list 
~ aT iz 
SOME CAME RUNNING ” 
has been maintaining a fair lick at 
the Ritz, following a_ profitable 
‘work-out ” at the Empire. Frank 
Sinatra’s newest for MGM looks a 
cast-iron Det 
st a a 
ONE of the box-office benefits of 
set performances and advance book- 
ing is that they minimise the effects 


of unfavourable weather. “ Around 


MAY 21, 1959 


the World in 80 Days” (United 
Artists—Cinestage), “* South Pacific " 
(Twentieth Century-Fox—Todd-AO) 
and “ Gigi * (MGM—CinemaScope), 
playing at the Astoria, Charing Cross 
Road, the Dominion, Tottenham 
Court Road, and the Columbia 
Theatre, Shaftesbury Avenue, respec- 
tively, are in this fortunate position. 
All three are thumbing their noses at 
the barometer. 


ON RELEASE 


THE majority of suburban releases 
have caught a cold through contact 
with the sun, but “ The Hound Of 
The Baskervilles "’ (United Artists- 
Hammer—British) is the least affected- 

A showmanlike screen version of 
Conan Doyle's Sherlock Holmes 
detective story, it has more than held 
its own. Undoubtedly, the film would 
have broken records but for the 
sudden rise in temperature. The 
Bray boys are seldom wide of the 
mark. 


HE Eros picture * Life In Emer- 
gency Ward 10” is putting up a bold 
show and will end comfortably on 
the right side. Needless to say, it 
comes to the screen with a big TV 
reputation and, although clinical, has 
both the popular and feminine touch. 


ry a a 
THE career of “ Carlton-Browne 
Of the F.O.” (British Lion—British) 
has taken a rather erratic course. 


Its humour at the expense of the 
Foreign Office is tickling better class 
audiences, but the industrial “ nine- 
pennies are finding it a bit above 
their heads. 


I FANCIED “ Imitation of Life™ 
(Rank-Universal — CinemaScope), a 
vintage tear-jerker with de luxe trim- 
mings. It has not, however, scored 
as freely as I thought or rather hoped 


it would. There is still time for it 
to make the grade. 
ca 8 = 

20TH FOX's “The Sound And 
The Fury ”’ started on the right foot, 
but, like a lot of other films, didn’t 
relish the sun on its back. In other 
words, it hobbled home 


THE WEATHER has been far 
from kind to “No Trees In The 
Street’ (AB-Pathe—British). The 
warm atmosphere has dried its sap 
ind it’s slowly wilting 


oe a 2 
AS FOR Up Periscope!” 
(Warner), I can't say its caught the 
flood tide. Belated submarine war 
melodrama, it also lacks real star 
values. 
ee ‘@ & 
BUT the biggest casualty is ‘* Man 
in the Net” (United Artists). I've 
spoken to a number of exhibitors 


who have played the Alan Ladd who- 
dunit, but none has had a good word 
to say for it 


Stop Press: Ive just heard that 
* Hercules“ (Archway-Dyaliscope 
Italian) has had an excellent opening 
week at the Cameo-Royal. Charing 
Cross Road. It seems that what 
“ Ulysses" (Archway) could do, 
“ Hercules can do better! 
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Latest News from the Renters 


‘Ben-Hur’ Could Draw 
Millions on Broadway 


. 
MGM's “ Ben-Hur ™ will open at Loew's State Theatre, Broadway, about 
the end of November 
The agreement between MGM and Loew's State Theatre involves more 
money, longer playing-time and greater long-range preparation than any 
similar deal ever made 
A run of three years is contem- 
plated. This would mean more than 


2,000 performances (on a reserved- 
seat busis) with a potential attendance 
close to 4,000,000. The State Theatre 
was rebuilt at a cost of nearly a 
million dollars anticipation of 
playing Ben-Hur. 

Five years ago 


in 


MGM decided to 
make this latest version of “ Ben- 
Hur.” After years of preliminary 
planning and preparation, it was 
decided to produce the film on a 
scale never before attempted. 

An unprecedented budget 
15,000,000 dollars was set up, 
spent 


of 


and 


Not So Idle 
On Tour 


FOUR of the featured players in 
Columbia's “Idle on Parade” have 
been on a personal appearance tour 
of key CMA rovincial houses. They 
are Anthony se eng Anne Aubrey, 
Lionel Jefferies and David Lodge 
On the schedule: Glasgow, New- 
castle, Manchester, Sheffield, Bir- 
mingham and Leeds. 

A has another big tour planned 
for later this month for Ian Bannen, 
romantic lead in British Lion's 

Carlton Browne of the F.O.” 

He will meet the press at Glasgow, 
Newcastle, Sheffield, Manchester, 
Birmingham and Cardiff and make 
a personal appearance at Reading 
Odeon. 


DICK CLARK TO 
MAKE FILMS 


U.S TELEVISION star Dick Clark 
will make his film debut in the screen 
adaptation of the new novel by John 
Farris, “ Harrison High.’ 

Drexel Film Corporation will pro- 
duce the film for release by 
Columbia. 

Filming is scheduled to begin in 
July. ‘ Harrison High ™ is the first 
property purchased by Drexel as part 
of the recenily formed deal with 
Columbia to deliver two pictures in 
the next two years. 


‘Tom and Jerry’ Deal 


AN ABC circuit deal has been 
arranged by MGM for the “ Tom and 
Jerry ° CinemaScope and Technicolor 
cartoon “* Blue Cat Blues.” It is to be 
released with Mario Lanza’s latest 
picture, “For the First Time.” a 


Corona-Orion produc tion for MGM. 
Release date is June 22 


LUCKY CHARM 
MGM CONTEST 


A NATIONAI 
the * 
Dean 
* Some 


based on 
angle of the hat 
Martin wears throughout 
Came Running,” the Sol C 
Siegel production for M-G-M, was 
one of the highlights of the cam- 
Paign staged to introduce the picture 
to British cinemagoers 

“Some Came Running,” which 
stars Frank Sinatra, Dean Martin and 
Shirley MacLaine, has just completed 
its West End premiere presentation 
at the Empire, Leicester Square, and 
is on ABC general release. 

The “lucky charm” contest is to 
be staged through the pages of 
Weekly News, the 14-milhion circu- 
lation paper 


contest 
lucky charm” 


‘Sapphire’ is 
In the Money 
PINEWOOD'S thriller 


detective 


“Sapphire *’ beat the heat-wave in 
its first week-end at the Leicester 
Square Theatre Big queues were 
reported, | with really wonderful 
business.” 

*Sapphire™ is an Artna Film 
Production for Rank, in Eastman 
Color. It stars Nigel Patrick, Yvonne 
Mitchell, Michael Craig, Paul Massic 


and Bernard Miles 
It was produced by Michael Relph 
and directed by Basil Dearden 


Presley Signs For 


More Pictures 


WALLIS-HAZEN Productions and 
Elvis Presley and his business mana- 
ger, Col. Tom Parker, have signed a 
new multiple-picture contract for 
Presley’s services when he leaves the 
army. 

Presley 


Wallis 


has already starred 
productions for 
release, and both were 
They were 
‘King Creole.” 


in two 
Paramount 
box-office hits 
‘Loving You.” and 


DISNEY'S TV FIRST 


A PRECEDENT was created last 
week by Walt Disney, when, for the 
first time, scenes from Disney pic- 
tures were shown on Tyne-Tees TV 

Extracts from “ Fantasia,” *“* The 
Sign of Zorro,” “ The Light in the 
Forest,” were shown together with 
subjects currently on exhibition in the 
Newcastle area 


Big Business 
For RKO's 
‘Mysterians’ 


*THE MYSTERIANS,” RKO's 
science-fiction picture, released by 
RED, opened at the Essoldo, Ports- | 
mouth—as part of its wide-scale UK 
launching—to big business. 

The picture brought in capacity 
crowds on the Sunday evening and 
near capacity crowds for the Mon- 
day performances 

After Portsmouth “ The Mysteri- 
ins” will be shown it «other 
important cinemas in large provin- 
ial towns throughout the country 

Backing the picture is AB-PT’s 

Eighteen and Anxious.” This pic- 

produced by Edmond Chevie 
ind directed by Joe Parker, stars 
William Campbell, newcomer Mary 
Webster, Jim Backus and Jackie 


( oogan 


BELGIUM LIKES 
RANK COMEDY 


| 
| 


PANTHER’S FIVE 
TOPICAL 
BOOK TIE-UPS 


FIVE FILMS with which Panther 

ooks have tie-ups have been, or will 
be, premiered this month 

Cecil B. De Mille’s epic, The 
Buccaneer,’ on the 6th, followed on 
|the 7th by Rank’s dramatic thrillet 
* Sapphire.” To fellow these on the 
/14th is United Artists’ Marilyn 
|} Monroe starrer, Some Like It 
|}Hot; on the 21st, United Artists 


‘Pork Chop Hill, 


Starring Gregory 


Peck, and on the 27th another United 
Artists production, Shake Hands 
With The Devil 

Plus these five, another film with a 
Panther book tie-up, ** Al Capone, 
that has been packing them in at the 
Odeon, Marble Arch, since before 
Easter, goes on general release on 
May 24 on the National circuit. 
All these Panther titles are being 
| closely linked to the films with covers 
featuring the stars, full credits, and 


| with tie-up displays during the West 


BELGIAN film critics have praised | 


Too Many Crooks” the Rank 
comedy, produced and directed by 
Mario Zampi 

Trade circles in Brussels report that 
such enthusiastic reviews for a film 
have not been seen since the war, 
ind already Too Many Crooks” 
1s being hailed as a box-office record- 
breaker 

Film writers in the leading Belgian 
rewspapers have all paid particular 
tribute to Michael Pertwee’s screen- 
play and the direction of Mario 
Z impi 


Scouts Tribute to 


Columbia Film 


AFTER seeing Columbia's It 
Happened to Jane E. G. W. Wood, 


1 official of the Boy Scouts Associa- 


wrote to the company 
I have no hesitation in recom- 
m nding It Happened to Jane’ to 


irents and others who work for 
nd with the younger generation, as 
i film which will be enjoyed by every 


member of every family 
; has all the ingredients which 
mak first class entertainment 
colour, romance, excitement, laughter 
ind a tear or two.’ 


—— OO 


End 
plays 


of Further dis- 
the general 
Panther titles, 


the films 
planned for 
releases. Three of the 
*The Buccaneer, * Sapphire ind 
* Al Capone.” are dramatic novelisa- 
tions of the film scripts 


‘Look Back’ Goes 
Out June 14 


AB-PATHE’S drama, * 
m Anger,” 


run 


are 


Look Back 
will be generally released 
on the ABC circuit on June 14. The 
film, which stars Richard Burton, 
Claire Bloom, Mary Ure and Edith 
Evans, will be premiered in the 
presence of Princess Margaret at the 
Empire, Leicester Square on May 28 
in aid of the Dockland Settlements 
and the English Stage Company 

Directed by Tony Richardson, this 
screen version of John Osborne's 
play, was produced by Gordon L. T 
Scott with Harry Saltzman as execu- 
tive producer 


rhe picture will be trade shown at 
Studio One at 10.30 a.m. on Tues 
day, June 2 

GALA is to trade show “ Quiet 
Flows the Don” at the Cinephone, 
Manchester, today, Thursday, at 
10.15 a.m. The film stars Elina 
Bystritskaya, and has an A certifi- 
cate 


———— — 


'KIA-ORA 


CUP SQUASH 
‘GOLDEN ORANGE SQUASH I: 


also 


Orange or Lemon 6a 


Firrmm favourites with 


Kia-Ora Cup Squash Dept 


33 Rust 


every audience 


worth St. Landon SE!1 WAT 3063 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angie 
Lesson in Love 97 min. (X) Eva Dahibeck Satirical domestic comedy in which wit and wisdom Collectors’ piece for 
(Cross-Channel) Gunnar Bjornstrand combine in a harmonious whole. Principal specialised audiences 
Harriet Andersson protagonists are a Swedish gynaecologist and (NC) 
his wife who part and make it up again in time to 
save their marriage crashing for ever. Ingmar 
Bergman employs the flashback to telling effect 
in a sophisticated and often outspoken comedy 
notable for brilliant direction 
Battle Flame 78 min. (U) Scott Brady Korea war melodrama hinging on checkered Reliable “second” (C) 
(AB-Pathe)—U.S Elaine Edwards romance between a rugged Marine officer and a 
Richard Crane pretty nurse. Plot firm, characters uninhibited, 
light relief apt and combat scenes realistic 
Day of the Outlaw 86 min. (A) Burl Ives Outdoor melodrama about a ruthless cattle baron Ticklish booking (C) 
(United Artists)—U.S Robert Ryan who outwits cut-throat army deserters. Story 
Tina Louise crude, types uncouth, feminine interest and 
humour negligible and snow-covered back- 
grounds dreary 
Hangman, The 87 min. (U) Robert Taylor Off-beat western melodrama concerning a deputy Good star “ outdoor ” (C) 
(Paramount)—U.S Tina Louise marshal who sets out to get his man, innocently 
Fess Parker involved in a hold-up, but weakens under petti- 
coat influence. Initial pace leisurely, but char- 
acters life-like, sentiment popular, penultimate 
action lively and atmosphere convincing 
Littlest Hobo, The 75 min. (U) London, The Dog Disarmingly ingenuous comedy drama about Good “ second ” (CC) 
(AB-Pathe)—U.S Fleecie, The Lamb German sheepdog and little lamb who, while on 
Wendy Stuart the run, help a crippled child walk. Animals 
cleverly handled, backgrounds artfully varied, 
and family and juvenile appeal compelling 
*Top Floor Girl 7i min. (U) Kay Callard “Executive suite '’ comedy drama covering love Usable quota (C) 
(Paramount)—British Neil Hallett life of young career woman. Tale far-fetched, 
Robert Raikes but acting smooth, feminine angle strong and 
staging adequate 
Web of Suspicion 70 min. (A) Philip Friend Whodunit describing college PT instructor's So-so quota (C) 
(Paramount)—British Susan Beaumont lucky escape from murder rap. Script loose 
John Martin and cast uneven, but detail authentic 
tWild and the Innocent, 83 min. (A) Audie Murphy CinemaScope and Eastman Color outdoor melo- Average “ double bill ” (C) 
The (Rank)—WU.S Sandra Dee drama concerning gawky fur trapper and wild 
Gilbert Roland mountain girl who receive rough treatment in 
tough cattle town. Tale Lyceum-like but 
characters boldly etched, gun fight finale hectic 
and staging bizarre 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH: QUOTA PICTURE t IN COLOUR. 
THE HANGMAN be innocent, effect his escape. Bovard, who, and talented players leave little to chance, but 
Paramount. American (U). Directed by Micha meanwhile, had experienced a change of heart, its tale is Lyceum-like and prevents them from 
Curt Featurine Robert Taylor, Tina Louise ibandons the chase. Finally, he rides off and giving of their best. Unsophisticated audiences 
ond Fess Parker. 7,804 feet. Release June 22 Selah accompanies him. should, nevertheless, get a kick out of its purple 
1959 Production.—The picture has a strong distaff oo and artless humour. Average “ double 
OFF-BEAT wes melodrama. It concerns a side, yet, apart from a hesitant start, takes the ~~ : ; ; 
deputy marshal. both ruthless and cynical, who shortest cut to its showmanlike climax. Robert Story.—Yancey, a shy fellow, Lije Hawkes, his 
ie ho a fie on nnocently involved in Taylor gets under the skin of his part as the fur trapper uncle, and Kiki, Lije’s Indian wife, 
id-up, but weakens under petticoat influence not so heartless Bovard, Tina Louise displays head - for a trading post to dispose of pelts. 
Initial pace is leisurely, but the central characters spirit as Selah, and Fess Parker is a genial Buck, A bear mauls Lije, and Yancey and Rosalie, an 
life-like, sentiment is popular and penultimate but Jack Lord hasn't a great deal to do as ge mountain girl, continue on their own. 
‘ction carries a real punch. Production qualities Johnny alias Butterfield. No fault can be found ; ey arrive in town during Fourth of July cele- 
beyond reproach, and obvious title and star With the atmosphere or detail, and its dialogue rations and Chip Miller, a drunken cowpoke, 
values further tip the scales in its favour. Good is sharp — A _ ge Bw Yancey defends her. 
outdoors Points of Appeal.—Straightforward story, stars, se thinks Ro aki sheri + tehgpinese the local saloon 
arresting title, compelling feminine angle and U : s Rosalie a likely prospect. Yancey, as 
Story.—MacKenzie Bovard, a tough, uncom MTCESING Vit, peding 8 gullible as Rosalie, falls for Marcy Howard, a 
promising deputy marshal, sets out to grab certificate. tart. Eventally, both Yancey and Rosalie, now 
Johnny Butterfield, a young wagon driver stoomed, wake up and finally Yancey defeats 
wanted for armed robbery. Selah Jennison, a THE WILD AND THE INNOCENT Bariell in a gun duel. Yancey and Rosalie then 
comely widow, knows Butterfield and his wife, Rank-Universal. American (A). CinemaScope rejoin Lije and Kiki and return to the hills. 
Kitty, but, although desperately |} rd uP: is not Photographed in Eastman Color. Directed by Production.—The picture attempts to ring the 
interested in the reward for Buttertie a "Nc a Jack Sher. Featuring Audie Murphy, Sandra Dee changes on the time-honoured “* Innocents 
ture Later, Bovard follows a clue to orth ond Gilbert Roland. 1431 feet. Release June 29, Abcond” thems. bat short chanem inett tox 
Creek, a remote town, but receives little help 1959 want of subtlety. Sandra Dee, not unlike Brigitt 
from Buck Weston, the amiable sheriff. Bovard’s ’ : Bardot, makes the most ee : gitte 
suspicion that Johnny Bishop, a likeable teamster OUTDOOR’ melodrama, photographed in eee oles . of her chances as 
i : é . te “4 , a Rosalie, and Joanne Dru registers in the com- 
is Butterfield proves correct, but Selah, who had CinemaScope and Eastman Color. It’s about a paratively small role of Marcy. b : 
ilso come along, refuses to identify Johnny as  gawky fur trapper and a wild mountain girl who, Murphy, lacking a sense of sent ut Audie 
Butterfield. Bovard nevertheless takes Johnny following a brief, yet hectic, encounter with sin- " . of AuMour, Is mis-cast 


prisoner, but Johnny’s friends, knowing him to ful town folk, find true romance. The popular continued on page 19 
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NOW FROM THE STAR-DIRECTOR-PRODUCER TEAM 
OF “GUNFIGHT AT THE 0.K. CORRAL” 
PARAMOUNT'S “m 
POWERHOUSE 


SUSPENSE-ACTION 
ATTRACTION! 


Sc DOUGLAS ; 


.. the ee with the law on his side. 


‘ 


Fh QUINN 


the man with the town in his holster. . 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Lesson in Love 97 min. (X) Eva Dahibeck Satirical domestic comedy in which wit and wisdom Collectors’ piece for 
(Cross-Channel) Gunnar Bjornstrand combine in a harmonious whole. Principal specialised audiences 
Harriet Andersson protagonists are a Swedish gynaecologist and (NC) 
his wife who part and make it up again in time to 
save their marriage crashing for ever. Ingmar 
Bergman employs the flashback to telling effect 
in a sophisticated and often outspoken comedy 
notable for brilliant direction 
Battle Fiame 78 min. (U scott Brady Korea war melodrama hinging on checkered Reliable “second” (C) 
(AB-Pathe)—U.S Elaine Edwards romance between a rugged Marine officer and a 
Richard Crane pretty nurse. Plot firm, characters uninhibited, 
light relief apt and combat scenes realistic 
Day of the Outlaw 86 min. (A) B ves Outdoor melodrama about a ruthless cattle baron Ticklish booking (C) 
(United Artists)—U.S Robert Rya who outwits cut-throat army deserters. Story 
Tina lL se crude, types uncouth, feminine interest and 
humour negligible and snow-covered back- 
grounds dreary 
Hangman, The 87 min. (U) Robert Taylor Off-beat western melodrama concerning a deputy Good star “ outdoor ” (C) 
(Paramount)—U.S Tina Louise marshal who sets out to get his man, innocently 
Fess Parker involved in a hold-up, but weakens under petti- 
coat influence. Initial pace leisurely, but char- 
acters life-like, sentiment popular, penultimate 
action lively and atmosphere convincing 
Littlest Hobo, The 75 min. (U Lond The Dog Disarmingly ingenuous comedy drama about Good “ second ” (CC) 
(AB-Pathe)—U.S Flee The Lamb German sheepdog and little lamb who, while on 
Nendy Stuart the run, help a crippled child walk Animals 
cleverly handled, backgrounds artfully varied, 
and family and juvenile appeal compelling 
Top Fioor Girl 71 min. (U) Kay Callard ‘Executive suite '’ comedy drama covering love Usable quota (C) 
(Paramount)—British Neil Hallet life of young career woman. Tale far-fetched, 
R t Raikes but acting smooth, feminine angle strong and 
staging adequate 
Web of Suspicion 70 min. (A Philip Friend Whodunit describing college PT instructor's So-so quota (C) 
(Paramount)—British in Beaumont lucky escape from murder rap. Script loose 
hn Mart and cast uneven, but detail authentic 
{Wild and the Innocent, 83 min. (A Audie Murphy CinemaScope and Eastman Color outdoor melo- Average “ double bill" (C) 
The (Rank)—U.S indra Dee drama concerning gawky fur trapper and wild 
Gilbert Roland mountain girl who receive rough treatment in 
tough cattle town. Tale Lyceum-like but 
characters boldly etched, gun fight finale hectic 
and staging bizarre 
(C) ITABLE FOR CH REN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE t IN COLOUR 
rit MANGAN tlec } scap Be ird sho ind talented players leave ic Oo chance but 
p ' —D Y d experienced a change of he: its tale is Lyceum-like d prevents them from 
, } , Tis ce. I | he d off and giving of their best. Unsophisticated audiences 
j Pp ‘ he S s him should, nevertheless, get kick out of its purple 
Production.—_The picture ha distaff rae and artless humour. Average double 
OFF-BEAY ; j . t from a hesi ‘ ikes the ; 
» its showmanlike climax. Robert Story.—Yancey, a shy fellow, Lije Hawkes, his 
| inder the skin of his part as the fur trapper uncle, and Kiki, Lije’s Indian wife 
- ? ess Bovard. Ti I se displays head for a trading post to dispose of pelts 
- S d Fess Parker is 1 Buck \ bear mauls Lije, and Yancey and Rosalie. an 
; Jack Lord hasn't a gre d do S unkempt mountain girl, continue on their own 
~adl f : ss Butterfield. No fault < be found They arrive in town during Fourth of July cele- 
4 . mosphere or detail i its dialogue brations and Chip Mille drunken cowpoke 
i 7 — . _ Rosalie bu y ney defends her 
rutd Points of Appeal. Su ahtt« 1 story, stars tow thinks Bae Rae on y enema — a 
Story.—MacK: Bovard tough sein | ompelling fem dt gullible as Rosalie, falls for Marcy Howard. a 
f m depu j He ta Eventally, both Y cey and Rosalie, now 
j y Bu d ‘ " ) i sroomed, wake up and finally Yancey defeats 
: if i > rHE WED AND THE INNOCENT Baricll in a gun duel. Yancey and Rosalie then 
ymmely widow, | ws B held d R rr. s Stetina a Clusia seen rejoin Lije and Kiki and return to the hills 
K itt ; yough d ) d p. P onmulad tx astm ¢ Dir i by Production.—The picture attempts to ring the 
‘ sted h “ j Bu icld s «¢ , Sher. Featuring Audie Murph Sandra Dee changes on the _ time-honoured * Innocents 
i I Bovard f ~ ' hg 7” Gilbert Roland, 7,631 feet. Re e June 29 Abroad theme, but short changes itself for 
Lreek, a remote tow a . 1959 want of subtlety. Sandra Dee, not unlike Brigitte 
from Buck Weston, th niable sheriff. B ; ; Bardot, makes the most of her chances 
suspicion that Johnny Bishop likeable t OUTDOOR = melodrama. photographed in Rosalie, and Joanne Dru register eg eae 
s Bu rfield prov co Selah. w j ( emaScor ind Eastm Col It's about a paratively s NH role ee ‘ ¥ . nz 8 “es com- 
iso come along fuses to identify Joh wky fu pper and a wild mou 1 girl who M ao | Line — of Marcy, but Audie 
Butterfield. Bovard neve less tak j f ‘ yrief, vet hectic, encounter with sin- urphy, lacking a sense of humour, is mis-cast 
priso but Johnny's friends, knowing him f wn folk, find true romanc The popular contir ied on page 19 
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Directed by ANDRE DE TOTH 
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is Yancey. Veterans Gilbert Roland 
however 


nd Wesley Tackitt 
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por The staging is garish, yet 


Jim Backus 
sound 1n 
oddly 


mellows its period monkey business 


ul 


enough 


Uninhibited story 


Points of Appeal. 
I e ttle, ¢ 


lights, stars 
Easiman 


ind high 
provocaluly remaScope and 


Color 


DAY OF THE OUTLAW 


lL nited 


irtists. American (A). Directed by And 
Toth, Featuring Burl Ives, Robert Ryan and 
Tina Louis 7.859 feet. Release July 6, 1959 


STARK WESTERN 
snowbound saloon, it 
ittheman who risks his hf 
cul-throat U.S. Cavalry deserter 


melodrama, Centring on 


The key mak 


characters behave more like animals than humans 
ind the crud numidation of women provides 
the only * light relief.” Squalid, as well as violent 


ts unlikely to grip alone the fa 


Ticklish booking 
Blaise Starrett. a 


that might 1s ri 


men, ict scx 


Story. 
bel eves 


cattleman, 
no oppo 


successful 
and brooks 


sition. Hal Crane, another rancher, tries to safi 
guard his property, but Starrett, who covets 
Helen, Crane's wife, shoots him. At this junctur 
Jack Bruhn, a renegade American Cavalry offic 
and six ruffians who had robbed a paymaster’s 
wagon take shelter from the snow in the local 
saloon. Bruhn had been wounded, but refuses to 
“lie down and Starrett realises that he must get 
Bruhn and his henchmen moving to save th 
womenfolk. Starr kids the thugs he know 
back door to freedom, but once out in the open 
they either kill each other or dic from exposur 
Starrett returns unscathed and, now chastened 
nds himself of his evil desire for Helen 
Production.._The picture spends most of its 
time in th oon, but, apart from a hint of 
romance bet i pretty girl and one of Bruhn’'s 
ss repulsiv owers, nev XPress 1 decen 
thought. Tina Louise looks unhappy and not 
without reason as Helen. Robert Ryan is given 
few chances as Starr and Bur! Iv merely 
repeats former heavy acts is the bearded 
massive Bruhn. Its supporting players are even 
more transparent. The final action in the snow is 


as the preliminaries and puts the tin hat 
est western seen for many 


as dreary 
on the ug! day 


! 


Points of Appeal. — Ii) 


and star 


THE 

1B-Pathe imerican (Ul) ‘ 

R Rondeau Featuring London The Doe 

Fleecie, The Lamb, and Wendy Stuart. 6900 
feet Re May 7, 1989 


FRIENDLY,  disarmingly 


LITTLEST HOBO 


Directed ! ( 


hiarle 


ease 


ngezenuous canin 


comedy drama. It concerns odd bed-fellows, a 
hobo German sheepdog and a little lamb 
who, while keeping one jump ahead of the police 
ire instrumental in a crippled girl finding het 
fee The animals, paraded against widely varied 
backgrounds, thoroughly entertain and prevent 
from wearing its heart too blatantly on its 
sleeve, or rather paw. Good ™ second 
Story.-Tommy, 4 small boy, is forced to sell 
Fleecie. his pet lamb, to a slaughterer. London, a 


Fleecic 


to hang on 


vagrant German sheepdog, takes 
and frees him. He manages, however! 
rope round neck and, when th 
police give chase drags Fleec through 
many bywavs. They eventually land on Governor 
Malloy’s lawn and Molly, the Governor's cha 

ridden ch Id. is entranced by Fleec London 
jealous, appears to bully the lamb and Molly rises 


pity on 


' 
to a Fleecie’s 


safely 


n anger and starts to walk. She frightens the 
animals and Fleecie is captured, but all ends 
happily 

Production... The picture really gives London 


his head and the well trained pooch’s protection 
of the lamb in all manner of circumstances creates 


humour and human interest. Wendy Stuart is 
appealing as Molly. and Carlvle Mitchell, Howard 
Hoffman, Larry Thor and Bill Coontz are sound 


in straight roles, but it is London, the dog, and 
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Paramoun Britis! 1) Directed by Max |} 
le Fe ‘ ri? Ph j Ky crit ‘ isa? Bea “ener 
ind John Martin ¢ y f Release not fi 
COLLEGIATI whodun unfolded g 
ruth c backgrounds concerns a phy 
ming instructor wh tramed for murd ) 
tin c umsel, aided by a comely art n 
s The cast work hard. but f s to hid 
eal killer ident fo ong behind ! 
ings So-so qu 
Story. Jessica Wright pup na co-ed 
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I ) spect W { ’ 

J p i | mu 
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Production. T! yICtU on 
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vea his hand I I ) 1 ex 
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foolig col 
Points of Appeal.— | B h lab id u 
ful length 
TESSON IN LOVE 
Cre € fan ‘ i (A) Dir clu Ir yriaar 
Bereman. En ‘ Featuru I Dah 
eck Gunnar B ’ Harrie Ard 
Of 
SATIRICAL < medy w h mix 
mirth with m nd philosophy with fur 
It deal with 14 iV iC yogist d his 
wife, who gO1 ugh a difficult pha of 
married lite ad the ion and subsequen 
conciliauon. Eva D beck and Gu Byo 
trand both employ ) Min a tou f comedy 
with telling effec d th Ippo! 
uniformly good. Col or piece fo peciah 1 
iudiences 
Story. Wher : ble gynaecol fall 
out of love wih h { 1 promptly p eeds 
to fall in lov wil 1 ser of | ! d 
leaves home, o h cipl 1 af th 
is safety m Numbe here 1s sal 1 
Exodus. When, how us WI ‘ ( 
tion with a Bohem st " m wt 
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honevmoon bridal suite of ! 
hotel 
Production. —-Ingn Bergman relies greatly o1 
the flashback i medium fo ecalling p 
incidents 3 1 gay parti with plenty of 
drinks play » larg 4 part that the picture 
might be i The Skol for Scandal He 
ilso uses | y as a lin on which to hang 
his views 0 versified topics ranging from 
domestic infidelity to the cares of young girls 
who yearn to ! boys. The excellent sub-titles 
tight a game mul ott losing battle agains 
barrage of dislogut u he picture contains 
many delightful comedy touche hat more than 
itone for its disjointedness. Apart from the two 
tars 1 delightful performance comes from 
Harriet Andersson as the hobbledchoy daughter 
of the parties of the first and second parts of 
the marital mix-up, the direction 1s often inspired 
ind always interesting and the photography and 
acting are of a high order 
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REVIEWS FOR SHOWMEN 


continued from page 14 


as Yancey. Veterans Gilbert Roland, Jim Backus 
and Wesley Tackitt are, however, sound in sup- 
port. The staging is garish, yet, oddly enough, 
mellows its period monkey business. 


_ Points of Appeal.—Uninhibited story and high- 
lights, stars, provocative title, CinemaScope and 
Eastman Color. 


DAY OF THE OUTLAW 


United Artists. American (A). Directed by Andre 
de Toth, Featuring Burl Ives, Robert Ryan and 
Tina Louise. 7,859 feet. Release July 6, 1959 


STARK WESTERN melodrama. Centring on 
4 snowbound saloon, it deals with a ruthless 
cattleman who risks his life to rid the town of 
cut-throat U.S. Cavalry deserters. The key male 
characters behave more like animals than humans 
and the crude intimidation of women provides 
the only “* light relief."" Squalid, as well as violent, 
it’s unlikely to grip men, let alone the fair sex. 
Ticklish booking. 


Story.—Blaise Starrett. a successful cattleman, 
believes that might is right and brooks no oppo- 
sition. Hal Crane, another rancher, tries to safe- 
guard his property, but Starrett, who covets 
Helen, Crane’s wife, shoots him. At this juncture, 
Jack Bruhn, a renegade American Cavalry officer, 
aid six ruffians who had robbed a paymaster’s 
wagon take shelter from the snow in the local 
saloon. Bruhn had been wounded, but refuses to 
* lie down " and Starrett realises that he must get 
Bruhn and his henchmen moving to save the 
womenfolk. Starrett kids the thugs that he knows 
a back door to freedom, but once out in the open 
they either kill each other or die from exposure. 
Starrett returns unscathed and, now chastened, 
rids himself of his evil desire for Helen. 


Production.—The picture spends most of its 
time in the saloon, but, apart from a hint of 
romance between a pretty girl and one of Bruhn’s 
less repulsive followers, never expresses a decent 
thought. Tina Louise looks unhappy and not 
without reason as Helen, Robert Ryan is given 
few chances as Starrett, and Burl Ives merely 
repeats former heavy “acts” as the bearded, 
massive Bruhn. Its supporting players are even 
more transparent. The final action in the snow is 
as dreary as the preliminaries and puts the tin hat 
on the ugliest western seen for many a day. 


Points of Appeal.—Title and stars. 


THE LITTLEST HOBO 


AB-Pathe. American (U). Directed by 

R. Rondeau. Featuring London, The 

Fleecie, The Lamb, and Wendy Stuart. 
feet. Release May 17, 1959 


FRIENDLY, disarmingly ingenuous canine 
comedy drama. It concerns odd bed-fellows, a 
““hobo German sheepdog and a little lamb, 
who, while keeping one jump ahead of the police, 
are instrumental in a crippled girl finding her 
feet. The animals, seaniell heaton widely varied 
backgrounds, thoroughly entertain and prevent 
it from wearing its heart too blatantly on its 
sleeve, or rather paw. Good “ second.” 


Story.—Tommy, a small boy, is forced to sell 
Fleecie, his pet lamb, to a slaughterer. London, a 
vagrant German sheepdog, takes pity on Fleecie, 
and frees him. He manages, however, to hang on 
to a rope round Fleecie’s neck and, when the 
police give chase, safely drags Fleecie through 
man? byways. They eventually land on Governor 
Malloy’s lawn and Molly, the Governor's chair- 
ridden child. is entranced by Fleecie. London, 
jealous, appears to bully the lamb and Molly rises 
in anger and starts to walk. She frightens the 
animals and Fleecie is captured, but all ends 
happily. 

Production.—The picture really gives London 
his head and the well trained pooch’s protection 
of the lamb in all manner of circumstances creates 
humour and human interest. Wendy Stuart is 
appealing as Molly, and Carlyle Mitchell, Howard 
Hoffman, Larry Thor and Bill Coontz are sound 
in straight roles, but it is London, the dog, and 


Charlies 
Dog. 
6,900 


Fleecie, the lamb, who steal the honours. The 
“this is where we came in” fade-out is effective, 
and an apt theme song, “Road Without End,” 
fits the play’s varying moods. 

Points of Appeal.—Wholesome sentiment, clean 
humour, ingratiating “ pets,” and strong family 
and juvenile angles. 


BATTLE FLAME 


AB-Pathe. American (U). Directed by R. G. 
Springsteen. Featuring Scott Brady, Elaine 
Edwards and Richard Crane. 7,031 feet. Release 


June 14, 1959 


WAR MELODRAMA, unfolded in Korea. It 
hinges on checkered romance between a tough U.S 
Marine officer and a pretty nurse, affianced to a 
Navy surgeon, but ends happily. The leading 
and supporting characters, although taken from 
stock, are realistically etched against convincing 
backgrounds, while its comedy asides have spon- 
Laneity Reliable “ second.” 


Story.—During the Korean conflict, Frank 
Davis, a _ lieutenant commanding a Marine 
platoon, is wounded. In hospital, he falls for 
Mary Ferguson, a comely nurse, but learns that 
she and Commander Stoddard, a Navy surgeon, 
are engaged. Subsequently, Davis is informed 
that a plane carrying wounded men and nurses, 
including Mary, has been forced down on enemy 
territory. Davis and his men fight their way 
through the Reds’ lines and rescue the prisoners 
Later, the Marines have to retreat, but Davis 
and Mary survive and reach the coast Davis 
meets Stoddard in a hospital ship and the latter, 
realising that Davis is the man for Mary, gallantly 
bows out 


Production.—The picture 
on “ front-line activity and the fact that the 
Red-menaced terrain is snow-covered heightens 
vwmosphere and tension. Elaine Edwards pleases 
as Mary, Scott Brady makes a manly Davis, and 
Richard Crane behaves like an officer and a gen- 
tleman as Stoddard. Wayne Heffley, Gordon 
Jones and Robert Blake are the most prominent 
of the rest. Its love interest never unduly in- 
trudes, and the humorous touches are as welcome 
as they are apt. 


mainly concentrates 


Points of Appeal.—Forthright story, 
and versatile team, popular romance, 
tent thrills, title and U certificate 


vigorous 
intermil- 


TOP FLOOR GIRL 


Paramount. British (U). Directed by Max Var- 

nel. Featuring Kay Callard, Neil Hallett .and 

Robert Raikes. 6,378 feet. Release September 
14, 1959 


“ EXECUTIVE SUITE” comedy drama. It's 
about a slick wench who embarks on a business 
career, but after landing a big fish, throws him 
back and settles for true love. The tale is very 
pat, but a resourceful cast conceals much of its 
artifice. It definitely has some feminine appeal. 
Usable quota. 


Story.—Connie, an ambitious blonde, takes a 
job as clerk at the Stevens Advertising Agency 
To further her aim, she gets to know Dave, a 
young executive, and Bob, his friend, and then 
cashes in on their ideas for the new Farnite Motor 
Account. James Farniie and Peter, his son, see 
that Connie receives promotion and, while work- 
ing up North on Farnite publicity, she becomes 
engaged to Peter. She is not, however, as tough 
as she seems and when Peter learns that she 
really loves Dave he steps aside. Connie and 
Dave find happiness at the fade-out 


Production.—The picture allows its heroine, 
who, by the way, is a victim of an unfortunate 
early environment, to progress too rapidly, but 
neat comedy touches tone down improbabilities. 
Kay Callard is a confident Connie, and Robert 
Raikes has his moments as Bob, but Neil Hallett 
is asked to take a bit much on the chin as Dave. 
lis settings are quite good, and smooth presen- 
tation strengthens its modest bid for the 
“ woman's vote.” 


Points of Appeal.—Eager team, provocative 
title, feminine angle and British label. 


WEB OF SUSPICION 
Paramount. British (A). Directed by Max Var- 


nel. Featuring Philip Friend, Susan Beaumont 
and John Martin, 6,279 feet. Release not fixed 


COLLEGIATE whodunit unfolded against 
authentic backgrounds. It concerns a physical 
training instructor who is framed for murder, but 
finally clears himself, aided by a comely art mis- 
tress. The cast works hard, but fails to hide the 
real killer's identity for long behind stagy red 
herrings. So-so quota. : 

Story.—Jessica Wright, a pupil in a co-ed col- 
lege, wagers that she will date Bradley Wells a 
handsome PT instructor. To fool the other 
girls, she accompanies Wells down the road, but 
never reaches home. Next day, Jessica's dead 
body is found, Wells's school time-table beside it. 
The locals suspect Wells and attack him, but 
Janet, a pretty art mistress, and Eric, a music 
master, help him escape. They believe that Wat- 
son, a housemaster jealous of Wells, is the cul- 
prit, but in the end Eric, mentally unbalanced, 
proves to be the murderer. 


Production.—The picture claws its tale from 
recent headlines, yet lacks credulity, suspense and 
excitement. Susan Beaumont makes a likeable 
and intelligent Janet, but Philip Friend is forced 
to overact as Wells, and John Martin soon re- 
veals his hand as Eric The interiors and ex- 
terior are, however, appropriate, and at least 
its footage is convenient 


Points of Appeal.—Title, 
ful length. 


British label and use- 


LESSON IN LOVE 
Cross Channel. Swedish (X). Directed by Ingmar 
Bergman. English sub-titles. Featuring Eva Dahi- 
beck, Gunnar Bijornstrand and Harriet Anders- 
son. 8,730 feet 


SATIRICAL domestic comedy which mixes 
mirth with moralising and philosophy with fun. 
It deals with a fashionable gynaecologist and his 
wife, who are going through a difficult phase of 
married life, and their separation and subsequent 
reconciliation. Eva Dahlbeck and Gunnar Bjorn- 
strand both employ more than a touch of comedy 
with telling effect, and the supporting cast are 
uniformly good. Collector's piece for specialised 
audiences. 

Story.—When a fashionable gynaecologist falls 
out of love with his wife, he promptly proceeds 
to fall in love with a series of patients, and 
leaves home, on the principle that even if there 
is safety in Numbers there is greater safety in 
Exodus. When, however, his wife seeks consola- 
tion with a Bohemian artist—an old flame who 
still carries a torch for her—the doctor realises 
that it is high time to end his low behaviour. 
He goes in pursuit of his wife who is en route 
to join her unplatonic friend. He firially meets 
up with her in a railway carriage where they 
recall various hilarious and unusual incidents 
in their past life. The painter tries later to 
compromise the doctor with a night club hostess, 
an alluring little friend of all the half-world, but 
fails. Finally, husband and wife start a second 
honeymoon in the bridal suite of a fashionable 
hotel. 


Production.— 
the flashback as a medium for recalling past 
incidents in which gay parties with plenty of 
drinks play so large a part that the picture 
might be called “ The Skol for Scandal.’ He 
also uses the story as a line on which to hang 
his views on many diversified topics ranging from 
domestic infidelity to the cares of young girls 
who yearn to be boys. The excellent sub-titles 
fight a game, but often losing battle against a 
barrage of dialogue, but the picture contains 
many delightful comedy touches that more than 
atone for its disjointedness. Apart from the two 
stars, a delightful performance comes from 
Harriet Andersson as the hobbledehoy daughter 
of the parties of the first and second paris of 
the marital mix-up, the direction is often inspired 
and always interesting and the photography and 
acting are of a high order. 


Points of Appeal.—Witty, human story, polished 
acting, 906 direction, box-office title, X certificate. 


'‘ngmar Bergman relies goat on 


DIRECTOR Rolx Steven 
(that's him above) waved hand 
the picture-postcard enery of th 
Scottish Highlands (tha on tl 
right) and told m I so Casy 


stop being a film director and becom 


a tourist with a box camera 
We were a Ardgour, high above 
Loch Linnie, on location for Wa 
Disney's screen version of “ Kid 
napped Nearby a couple of heey 
chased each other far across the 
water snow-hatted Ben Nevis looked 
down 
-» & \ Te Br sf 
rm American based director ‘ 
fall in love with your ing ind 
F shooting the scen ins d ol 
he story. | came up here earher in 
he year to write the script s far 
possible I sat down and wrote ¢ ich 
neident on the spot described in 
Stevenson's hook nd was immed 
iately taken in by the beauty of the 
place 
‘The result was I wrote a bDeaut 
ful montage equenc of tumbhne 
waterfalls, heather-grown mountain 
des, sparkling lochs and so on I 
wa very pr y bly arty ind 
site usele 
Right Out 
Walt Disney k of look at 
And crossed j f the pt. H 
, juite 1 I Ihe « 
rr ¢ just w 1 the 
y t onl had wuc value 
| wa 1 se hough 
I x rund ’ Reck 
hax Bul h h chara 
were in cha ! widenta 
to the scenery 
Walk Disney born ory | 
1 believe th ‘ } worn of his 
success. In anothe i he might we 
hav heen on vf LO haracte! 
who sat cross-legged yund imp 
fir spinning warn 
This is why ou p cks so 
closely to the book, t ugh its th 
third = tir has been filmed. Wal 
takes the line that Stevenson was orm 
of the world’s fin ory-tellers (had 
he been alive today he wi uld have 
made a fortune as a screenwriter) and 
there is nothing we can do to improv 
on him 
There are no important women 
in the book so we resisted the temp 
tation to write one in the screenplay 
despite the advice of those who said 
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TSH PRODUCTIO 


Beautiful? Yes,Butl#'saTrap 


pictu without women would be 
ox-office disaste 
Kidnapped featuring Peter 
Finch and James MacArthur, ts being 
in Eastman Color. But Disney 
1 calist told director Stevenson 
vefo leaving for America Film 
Scotland it really is; not lke one 
ff those picture postcards you buy 
() 
v advice was unnecessary. Pour 


and jet black 
location 
in with 
the first 
t shipwreck 
more than 
shone on the 
minute sequence 
cameraman Paul 
more than 
hillside country 
is the first example 
ot a film being shot 
both cinema and 
It will be for 
throughout the world 
of America, where 
two-part colour 


winds 
first 


iowling 
‘ted =the 
Luckily 

of the 


shot was 


day ‘ 
fitted 
story 


this 
' ai) rod 


| 
T oO be 


ither 


brillant 


we was 
sul 

four 
ghting 
d © supervise 


on 
t 


ise 
Aceplion 
ut is i 
el Sic crial 
director Stevenson, 
several pictures 
his policy to integrate 
industry 
[ho ve h the two ratios 
red h imera viewfinder 
echnical problem as far 
red ind I have 
d compromise on any of 


said 
mas a his 
It is all vf 


‘diums as 


on 


one 


ive 
once? 


\ < p Bob 
techmecal 
had been 
for the 
daily take out 
to the location 
problem shared 
iking out the unit 
the third day they 
into the ditch. An in- 
inspired first assistant 
o write on the call- 

for Today a 


th nine mn 


Attwooll 
prob- 
trying 

large 


tons 


rducer 
cates 
vm picture 


»price 


too, 
’ on 


lent which 
iley 
id wor ton 


1s 


a 
rOLD 


budget pi 
only th 


. 
Top of 


cture set 
first of a s 
ritish producer 
J plans to make with 
Malenott: 

ond 


the World 

in Eskimo- 
ries of 
Joseph 
Italian 


unit location shoot- 
subject just started 
producers are already plan- 
ling their cond Anglo-Italian co- 
oduction Madame Sans-Gene ” 
('' Madame Devil May Care "), which 
will st filming carly next year. 
Gina Lollobrigida has already been 
signed for the title part in this screen 
torien Sardou play, 
set in the time of 


on 


the two 


said Janni, “ means I 


im within reach of something I have 


visualised for years, the facility to 
co-operate with any producer in the 
world with the same call as if I 


first comedy 


were dealing with a producer in this | 


country 


There will obviously be difficul- | 


ties on this first co-production, But 
there will be less on the second, even 


fewer on the third and, with luck, 
none at all on the fourth 
“Top of the World,” which will 


cost about half-a-million pounds, was 
Originally up as an American- 
Italian co-production. Nicholas Ray 
(* Rebel Without A Cause,” “ Johnny 
Guitar") now in Canada’s frozen 
north directing American actor 
Anthony Quinn in important estab- 
lishing and hunting scenes. Japanese 
actress Yoko Tani joins the cast when 
the picture goes into Pinewood for 
interiors in July. 

It will be shot in 
und may be processed in 
for possible road-showing. 

Said producer Janni: “ It is easily 
the best script have had since ‘A 
Town Like Alice.” It tells of the 


set 


is 


Technirama 70 
I odd- AO 


| clash between the primitive and the 


super-civilised,” the Eskimos and the 
Europeans who come to build a 
power station in their country. There 
is great humour; great humanity. 
You could call it an adventure story 
with a strong social point.” 

Rank will distribute. 


PRODUCER Maurice Cowan is 
returning to comedy. He has acquired 
two properties, the first of which, 
John Mortimer’s “ Call Me a Liar,” 
he is readying for early production. 

Cowan secured the subject in face 
of stiff competition and will cast a 
continental star in the leading female 
role. For the male lead he plans to 


build up a comic in much the same 
way as he did in Norman Wisdom’s 
* Trouble in Store.” 


ALAN BURGESS has finished 
writing an extended treatment of 
“The Proudest Badge,” the story of 
the Red Cross which producer Jules 
Simmons plans to have before the 
cameras before the end of the year, 

Siory calls for extensive Greck 
locations and is centred on a girl 
and two men one an American — 
caught up in an earthquake and the 


| subsequent disasters it brings 


| be called 


LAST WEEK I mentioned Michael 
Relph and Basil Dearden were going 
to make a comedy based on the 
exploits of ENSA, provisionally titled 
“Corn in Egypt.” ENSA, I pointed 
out, once meant Every Night Some- 
thing Awful 

This week a thank-you call from 
Michael Relph. The picture will now 

‘Every Night Some- 
thing Awful.” 


192 fr 


— 


CUTTING ROOM HIRE 
Fully equipped cutting rooms for 
35mm. and 16mm. with both optical 
and magnetic sound 

Contact Mr. Anderson, 
Central Cutting Rooms Ltd 
74 Old Compton Street. Tel: GERrard 6709 
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is sufficient exhibitor interest it is 
possible that we would give full con- 
sideration to the release of cach seg- 
ment as supporting material on the 
basis of series or a serial 

The series you mention of ** Min 
and Bijl’’ has not been completed, 
and therefore | cannot tell you at 
this time whether or not it will be 
available 

I feel 
nucleus 


that you have 
excellent idea here, 
and if we can build up audience 
interest to come to a cinema cach 
week to see a new episode in a popu- 
lar subject we should be able to keep 
them in the cinema as much as 
similar series are now keeping them 
away 

No doubt 
this matter 
back to 
to talk 


confident 
of an 


the 


you will 
further 


want to discuss 
and when I get 
London I shall be pleased 
to you at any time about it 
Kindest regards, 
ours sincerely 
Charles Goldsmith 
was very 
of this letter 
that was a 
thought this 
things the 
the meeting 
of thanks to 
were doing in 


Mr. 


fied to 


Rerriman 
hear the 
Prendergast 
important 
of the 
had 
send 
the company 
this matter 
D. Owen said it was known that the 
Rank Organisation was undertaking a 
series of films starring Jack Hawkins, and 
an approach should be made to them to 
make these films available first to the 
cinema. (Received and adopted.) 
F.—An inquiry was received from the 
Northern branch as to the possibility of 
the availability of product being improved 
by the increased distribution of dubbed 
Continental films Enquiries have been 
made as to the position generally and 
apart from the fact that hitherto dubbed 
films have not had wide distribution 
amongst exhibitors in general, presumably 
owing to exhibitors considering them, for 
the most part, unacceptable by patrons. 
the question of economics appears to be 
the governing factor. It is stated that the 
cost of dubbing a feature film is in the 
neighbourhood of £4,000 to £5,000 and 
on likely bookings this expenditure is not 
a practical possibility having regard to the 
likely revenue particularly terms 
arranged for these films are normally 
moderate, Presumably if there was an 
increased demand for this type of film 
from exhibitors those concerned with the 
handling of the same would find it worth 
while and supply would improve 
Mr. Massicks said that the Northern 
branch had first raised this subject about 
five years ago Today the shortage of 
films was far more acute. Some of these 
foreign films had taken money and if they 
had been dubbed instead of sub-titled 
would probably have taken a good 
more 
W. Davies hoped that the needs of 
specialised theatres would not be 
overlooked Their audiences did not 
require dubbing but preferred sub-titles 
, ’. Brown said that in those cases 
where both processes were available the 
distributor in England could choose which 
form he wanted. If there was no dubbed 
version available the cost of dubbing in 
this country would normally far exceed 
the potential market. In his experience 
the public preferred sub-titling. 
tr. Prendergast suggested 
important matter might 
the branches. Many independents had 
dates with no films booked but if they 
wanted to take advantage of dubbed films 
they would have to guarantee some sort 
of market. (Received and adopted.) 
~—In view of the failure to obtain 
Entertainments Tax relief, the North 
Staffs. branch has resolved that a sub- 
mission should now be made to the 
Board of Trade for a revision of the 
exemption limit in respect of the British 
Film Production Levy from £150 to £250 
per week. Whilst your committee can well 
understand the feelings which prompted 
the passing of this resolution, it neverthe- 
less feels that there is some illogicality in 
coupling the call for an increase in the 
exemption limit with the absence of tax 


relief 
the other hand, it 


If, on 
established that under existing 


said he 
contents 
agreed 
letter and 
most important 
done He felt 
an expression 
for all they 


erat 


as 


that 
be examined 


this 
in 


can be 
circum. 


stances not only in relation to Entertain- 
ments Tax but all other relevant matters, 
a particular hardship is resulting on the 
exemption limit being retained at the 
figure of £150, a case could be submitted 
for consideration, This, your committee 
feels, would require to be a case 
substantiated by facts and figures and as 
Messrs. Stoy, Hayward and Co, have 
collected a great deal of information in 
recent months connection with the 
Entertainments Tax campaign dealing 
with exhibitors’ trading, both revenue and 
outgoings It is proposed that Messrs 
Stoy, Hayward and Co. be asked to 
advise whether, on the information in 
their possession, a case of this kind 
could be made out 

Mr. Massicks objected to 
* jllogicality "’ in relation to this resolu 
tion. Exhibitors throughout the country 
thought the exemption figure was too low 
but this did not mean that they did not 
support the production levy. An accoun- 
tant had recently quoted the following 
figures to him: in 1952 315 films over 
7,000 ft. were produced; film hire and 
levy totalled £26) million, the average 
earnings were £84,000. In 1958 260 films 
over 7,000 ft. were produced, film hire 
and levy amounted to £26 million but 
average earnings were £100,000 each. On 
the whole feature films carned 20% more 
last year than in 1952. What cinema had 
anything like 20%" He wanted to see this 
amendment go through and seconded the 
resolution the North Staffs. branch 

The President replied that if approached 
in the matter the Board of Trade would 
ask for the factual case, and that war why 
is was proposed to ask Stoy, Hayward to 
provide this information 

Ald. Barber said he would take this 
matter back to his branch and hoped that 
the information would be forthcoming 
quickly 

A. S. Hyde agreed 
illogicality im suggesting 
taking under £200 could 
tax and levy, and proposed 
of the words ** Whilst your committee 

absence of tax relief’ and “* on the 
other hand "’ from the paragraph end this 
was agreed, (Received and adopted) 

H.—On the subject of Associaton 
economies, your committee has been con- 
sidering vanous proposals in regard to the 
‘ Pilm Report,”’ but has not yet reached 
any fina! conclusions. The matter is to be 
further examined and a report mude 
the Council in due course. In the mean- 
time, your committee is pleased to receive 
a report from one of the branches to the 
effet that it has decided to keep us 
branch expenditure withn the branch 
allocation of 224 per cem. of branch 
members’ subscriptions (Received and 
adopeed.) 

1.—The following attended the mect 
ing: J. D. Richards, Lord Westwood, 
Alfred Davis, B. J. Hinge, R. H. Dewes, 
S. K. Lewis, Wyndham Lewis, J. X 
Prendergast, T. H. Phgelstone, 

Jervis. Miss M. F. Melimtosh, G 

ton, Sir Alexander King, G. H 

E. C. Rogers, E. F. Pinkney (Received 
and adogmed.) 

J.—Concerning future negotiations with 
the PRS, your committee has given pre- 
liminary consideration to the findings by 
the tribunal in connection with the tanff 
for ballrooms. Certain proposals are to 
receive further study. However, members 
should be prepared for the powihiimy of 
having to refer our own case to the unbu- 
nal should no progress be possible when 
the matter is discussed with the PRS 

The G See stated that the 
temporary arrangement with the PRS 
lasted until October and unless before 
October a new agreement was negotiated 
or a reference made to the Tribunal, the 
| declared tariff of one per cent. operated 

hh was agreed that responsibility for 
such negotiations with the PRS be trans- 
ferred to the Finance and Managemen 
committee. (Receivec and adopted.) 


mn 


the 


word 


ot 


that there 
that any cinemas 
not pay both 
the deletion 
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JOINT COMMITTEE OF THE 
FIVE ASSOCIATIONS 


A.—Film Industry Board.The presi- 
dent of the BFPA gave a brief history 
of the proposals and discussions which 
| had taken place in the past regarding the 
| setting up of a Film Industry Board and 
| which had been temporarily shelved as 
‘a result of the work involved in the for- 


of 
anisation 
© opinien was expressed round the 
table that there did not seem to be much 
real need for any such additional 
organisation On the other hand, the 
joint committee of the Five Associations 
was itself too large and met too infre 
quently and the practice of chairman and 
secretary acting in rotation was not very 
satisfactory 

It was finally 
tion of Mr 
Archibald 
mittee consisting of 
and five secretaries should examine the 
matter and submit ideas for the stream- 
lining and strengthening of the joint 
committee, with a chairman and secre 
tary being appointed on a yearly basis 
It was agreed that the KRS secretary 
would be responsible for calling to- 
gether the sub-committee (Received 
and adopted) 


C.-- Tendency Towards Production of 
Unduly Long Films..-The CEA stated 
that this item was mainly initiated by 
the Circuits, and some independents who 
had found difficulty in programme plan 
ming with films of more than 
length There was also an impression 
among exhibitors and cinemagoers that 
films were sometimes too long for their 
story with consequent depreciation of 
entertainment value It was felt that if 
the attention of producers and distribu- 
tors were drawn to these views some 
beneficial reform might result They had 
had a discussion with the KRS and had 
found them generally sympathetic to 
their views The matter was brought to 
the present meeting in order that British 
producers might be advised of the posi- 
tion John Davis and Mr. Dewes ampli 
fied the opening remarks, stating that 
while their company's view was that a 
properly arranged intermission was neces 
sary where films exceeded, say two 
hours in length, they could not associate 
themselves with the broader view ex 
pressed that films were long 

For the KRS it was agreed that the 
an intermission would be 
the Council of the Society 
and adopted) 

dD. ay Levy and Copyright Fees. 
A request had been made to some 
associations by Sir Tom O'Brien 
the committee investigate the matters 
the Sunday Levy and copyright fees 
CEA, however, did not consider 
committee was the appropriate body 

onsider the matters in question 

was agreed that the matters be 

to deal with 

stressed that 
obtain relief in Sunday 
ontinuous pressure on local 
and asked whether Sir Tom 
kept informed of the CEA's 
this direction 

. 3. Milsom said that in the Isle of 
Wight the levy had in three successive 
years been reduced from 10 per cent. per 
opening per Sunday to a nominal 5 per 
cent. per annum, and the small contribu 
tion being made was handed over to the 
CTBE (Received and adopted) 

E.--Production of Series of Films. 
The CEA raised the matter of the desir 
ability of the production of a series of 
films or serials of about 30 minutes 
length 

A KRS representative stated 
certain amount of exhibitor resistance 
had been encountered to such a series 
because they were originally made for 
television in America 

An ASFP representative said that un- 
less exhibitors were prepared to issue 
master contracts for a guaranteed series 
it was not worth producers taking the 
risk of making them 

The CEA suggestion was 
constructive and duly noted 

/. Davies felt there was some con 
fusion between series and serial films 
Surely what they were interested in was 
| series of films, each one complete in it 
self 

The president § reviied that there 
appeared to be a need for both types of 
film. (Received and adopted) 

F.—Film Excerpts on Television.The 
CEA wished to raise the question of 
revival of the showing of film excerpts 
on television but understood some talks 
| were at present proceeding on the 
matter 
| The chairman confirmed that the 
| matter was under discussion between the 
| KRS and BRC 

The CEA queried 


matien 
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the Film Industry Defence 
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doare, 
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too 
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to 
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to 
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as the 
related to 


television 
were not 


BBC pro- 
grammes provincial 
releases 

For the KRS it was stated 
were very satisfied with the arrange- 
ments made for excerpts with Scottish 
TV and similar arrangements were being 
discussed with Tyne/Tees TV. Their only 
reservation was to avoid too great a 
multiplication of excerpts 

The CEA expressed satisfaction at the 
encouraging information given. (Received 


that they 


| and adopted) 


G.—The following attended the meet- 
ing on behalf of the CEA: J dD 
Richards, Alired Davis, If J. Hinge, 
V. Brown, R. H. Dewes, S 
dD Owen f I Pinkney 
and adopted) 
JOINT COMMITTEE OF THE 
CEA AND KRS 
report of 
CEA 
adopted 
~In regard to 
made by the CEA at the 
ing concerning road shows 
was reported 
had had a full discussion 
subjects Whilst the view of the 
was that the problems involved 
largely those of economics, the 
renters were nevertheless always open to 
receive overtures from subsequent run 
exhibitors which might indicate that 
alternative means of distribution could be 
more profitable to both sides They did, 
however, feel that there was no easy 
solution to the problem as posed by ex- 
hibitors On the side of the CEA the 
made that the function of 
ommittee in considering any 
have regard 
interest and 


Lewis, 


The of 


and 


the Joint 
and KRS was 


Committee 
received 

the representations 
previous meet 
and extended 
ihat the KRS 
Council 
these 

renters 
were 


was 
jot ¢ 
matter was 
tion of public 
that public interest was not 

served by one section of the public being 
deprived from secing, important films. In 
reply the KRS stated that their feeling 
was that their present distribution 
methods made big films available the 
largest possible audiences and addi 
tionally appeared to them to be the best 
from the economic point of 
view——if such was not the case the prac 
tices would not be operated In con- 
clusion, the KRS said they were sympa 
thetic to the exhibitor point of view but 
they were unable to make any overall 
recommendation as each ase) = 6wwould 
require to be considered on an individual 
basis 


of the 
already 
their council 
proposal for dealing 
arising in barring 
bars or stipulations 
existence t ull reference was 
made to this point in the April issue of 
the CEA News Letter 

C.—For the CEA it was stated that 
complaints had been made by exhibitors 
in relation to the effect of provincial pre- 
release runs in key centres on later runs 
in the same area In reply the KRS 
stated that they were very conscious of 
need to expedite the distribution of 
a film as much as possible and renters 
endeavoured to keep the inter 
period between pre-release and 
runs to a minimum So far as 
months there micht have been 
for the gap between the two 
appreciable, the fecling was that 
have been the result of the re 
organisation of distribution owing to the 
coming into existence of the Rank and 
National circuits, but it was hoped that 
this situation would very soon settle 
down. The KRS nevertheless apnreciated 
the point which had been raised by the 
CRA which they would bear in mind 
D.—The CEA then went on to put for 
ward the point raised at the last meeting 
of the General Council concerning the 
position of subsequent run exhibitors 
where the earlier run had been extended 
bevond the originally expected date 
which, in turn, put back the subseouent 
runs. Here again the KRS appreciated 
the point of exhibitors but commented 
that to a large extent this was a problem 
as between one exhibitor and another 
and the situation could be adjusted if 
the exhibitors concerned were able to 
agree. Mention was also made of the 
possibility of the exhibitors concerned 
putting on their contract a firm condi- 
tion on the lines “ following—weeks on 
previous run." Por the renters it was 
explained that they themselves were 
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unable to accept the CEA siggestion 
that notwithstanding the extension of 
earlier runs, later runs should come in 
on their original date, because they, 
renters, only controiied the films and 
mot the cinemas. They did, nevertheless 
assert that in cases where subsequent 
runs were put back it was normal for 
exhibitors to be told that if as a result 
they lost money, the renter would be 
Prepered to meet them on terms. After 
discussion .he KRS agreed to take back 
to their council the point raised under 
this heading by the CEA so that their 
membership might be made aware of the 
same 

E.-—Barring Dispate. 
Bar by Grand Pavilion, 
on Castle Cinema. 

It was unanimously 
mend to the KRS 
the Grand Pavilion, 
on the Castle 
removed." 

F.—-The 


Case No 227 
Llandrindod 
Rhayader 
agreed to recom- 
That the bar by 
Liandrindod Wells 
Cinema, Rhayader, be 


following 
ing on behalf of 
Richards, Lord 
D. Owen, R. H 
E. F. Pinkney 


attended the meet 
the CEA: J. D 
Westwood, E. J. Hinge 

Dewes, H. S. Roelich 


ENTERTAINMENTS TAX 


THE REPORT of CEA Entertain- 
ments Tax committce presented 

A.--Following the last meeting of the 
General Council, the council's request to 
other sections of the industry to make 
known te the Chancellor thew views on 
the Budget was duly conveyed to the 
other trade associations, by whom tele 
grams of protest were despatched A 
number of CEA branches also held 
emergency meetings as requested by the 
General Council and urther telegrams of 
protest were wired © the Chancellor 
it is apparent that a good deal of useful 
work has also been carried out by mem- 
bers up and down the 
approaching their MPs 

b. The Second Keading of the Finance 
Bill took place in the House of 
Commons on April 28 and it is satis 
factory to report that out of some 16 
speakers during the debate, 9 speakers 
more or less equally divided between 
both sides of the House—made helpful 


the 
was 


references t the absence of tax relief 
in the Budget In reply two the debate 
the Chancellor made the following state 
ment 
“A number of hon Members 

have said that they wished I had 
been able to propose the abolition 
ot he Entertainment Duty this 
year. I would ask them to remember 
that we have reduced this duty three 
times im the last few years and that 
I reduced it last year by more than 
half | ask them also to remember 
what | said in my Budget speech 
about the desirability, in view of the 
aims of the Budge ~ not dissipat- 
ing the relief in too many different 
directions without real effect My 
hon. Friend the Member for Dover 
raised this point, and I took note of 
what he said I will not say more 
about it, as I have littl doubt that 
we shall have an opportunity of dis- 
cussing the matter later.” 

It is interesting to note that the Chan- 
cellor’s final words are very much in the 
same terms as he used in reply to a 
recent Parliamentary question concerning 
Emertainments Tax 

C.—Since the Second Reading of the 
Finance Bill was completed it became 
possible for MPs to put down on the 


Order Paper amendments and new clauses 
for the Committee Stage of the Bill and 
an carly amendment put down as an 
Opposition Front Bench amendment in 
the names of Harold Wilson and others 
calls for abolition of Entertainments 
Duty It is clear from this that the 
case of the trade for abolition now has 
full support of the Opposition The 
Liberal Party have also subsequently 
tabled an amendment in the names of 
Jo Grimond and remaining Liberal 
MPs calling for abolition of the tax. In 


view of the above there seems little 
doubt that the subject will be fully 
debated on the Committee Stage under 
one or other or both of these new 
clauses on the Order Paper 

In the light of the above, your 


committee is clear on the point that need 
is greater than ever before for pressure to 


country in | 


be brought on Conservative MPs to sup- 
port the trade's case and all members 
should conunue and intensify their efforts 
in this direction As soon as the date 
of the Committee Stage when the new 
clauses are to be debated is known, all 
branches will be notified so that iast 
minute appeals for support can be made 
to MPs 
E.—The following attended the meect- 
Alexander King, J. D. Richards, 
Davis Lord Westwood, E J 
Wyndham Lewis, G. Singletons 
Lee, J. X. Prendergast, R 
S. K. Lewis, E. F. Pinkney 
president reported that a new 
ause in the names of Sir Toby Low, 
Hurst and about 18 other Con- 
MPs has also now been tabled 
was most gratifying The amend- 
would have the effect of remitting 
the first £20 of tax paid per week 
The following telegram from Sir 
Alexander King was read 
Dear President 
Please express my regrets 
be with vou at Brighton 
exhibitors all over the 
will contact their own MP 
Party and Liberal Party 
abled new clause for Commitice 
Mage pressing for total abolition 
Suggest al) Labour and Liberal Mem- 
thanked for this grand sup- 
pore but to guarantee complete 
Budget absolutely 
Conservative MP be 
press Chancellor to 
lause in the Commiutiec 
this discriminatory 
total abolition 
iy cost £6m. viz: tird of £9m 
Liberal Party and 90 
MPs favour abolition 
your jacket now and we 
this year 


cannot 
Sincerely 
country 
Labour 
have each 


hope 


this 
cwentia every 
requested to 
gree new ( 


Regards 
Alex. B. King 
I reply to an inquiry from R. C 
eman whether the industry had 
up hope of abolition, the president 
this was not the case and that 
Labour and Léberal amendments 
¢ abolition 
The general secretary 
was the point for all 
Parliament 
recess the fo 


added that 
members to get to 
rose for 
owing day 
June 


and would meet 
and fairly soon 
new clauses would be 
was the tume for every 
after tis MP and aif 
support the Opposition 
amendme if Liberal to support 
Liberal amendment and if Conservative 
to support the suse in the names of 


vereatter the 
reached This 
member {6 get 
Labour 


new ¢ 


Sir Toby Low, Mr. Hurst and others 
Mr. Berriman congratulated all con- 
cerned obtaining the new clause from 
the Croovernment 
The president said this was largely due 


Pressure by 


Conservative MPs 


CEA members on 
(Received and adop- 


FIDO 


The report sued by the 
FIDO was presented 


Board of 


Cllr, Gent asked whether any informa- 
tion could be given regarding the 
money spent on acquisition of coven- 
ants and on administrative expenses 

The President thought it would be 
undesirable to reveal how much had 
been paid out in individual cases. Both 
he and the past-president, Mr. Hinge, 
were mn the committee handling the 
acquisitions and it had been their | 
endeavour both to reduce the number of 
people making applications to FIDO as | 
well as the amounts paid out 

Mr. Elten said that whatever opinions 
some of them may have had at the 
inception of FIDO this was now an 
occasion on which they should count 
their blessings 

Mr. Prendergast also expressed thanks 
and appreciation for all that had been 


done (Received and adopted.) 


NATIONAL JOINT 
APPRENTICESHIP COUNCIL 


THE minutes of the meetings of the 
NJAC on April 7 and April 29 were | 
presented 


Hinge recommended every mem- 


the Whitsun | 
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ber of the Association to read these 
reports The time was approaching 
when a lot of boys would be leaving | 
school and would be available for 
employment 


With the abolition of National Service 
there will be quite a number of boys 
in the market for employment and the 
intention of the Ministry of Labour 
and Ministry of Education is that they 
should be advised of what occupation 
tt was im their interest to take up 

It must be made clear that this was 
not a dying industry and there was 
plenty of —_ ~ in the cinema trade. 
The Careers Exhibition opens on May 
26 and the NJAC had taken a stand 
This would take a certain amount of 
staffing and volunteers were being 


| sought 


He hoped many members of the 
London branch and others im the coun- 
try who were in London and could 


spare some time would put in a session 


on the stand to answer questions from 
the boys 
Trips had been organised from all 


over the country and a rota was being 
arranged so that a member of the local 
Apprenticeship Council from a particu- 
lar district was on the stand when there 
was a trip from his own particular area 

This was a voluntary effort and all 


able to assist should send in their 
mames to C. S. Algar at 164 Shaftesbury 
| Avenue, WC2. (Received and adopted.) 
KRS Inspectorate. The following 
letter from the KRS was read 
May 7, 1959 


this | 


the | 


Dear Mr. Pinkney, 
am writing to yeu as arranged 


at the last Joint Committee meeting 


You will remember that at that 
meeting we showed to the CEA 
representatives a leaflet that had 


been prepared by the officers of the 
Society on the question of box 
office frauds, the object of which 
leaflet was to draw attention to the 
existence of the Inspectorate main- 
tained by the Society, in the hope 
that a wider knowledge of its exis- 
tence would be in itself a deterrent 
to staff frauds at the box office 

At this meeting it was proposed 
the CEA, at its conference at 
might give further 
thought to the possibility of en- 
couraging exhibitors to make some 
contribution to the Society's costs 

The Inspectorate at the moment 
involves outgoings in excess of 
£50,000 per annum, and as slightly 
more than £15,000 is presently 
being recovered from those exhibi- 
tors who subscribe to a special 
service, the net cost to the Society 
is in excess of £35,000 a year 

Nevertheless, from the point of 
view of the proprietor of a circuit, 


whether large or small, although it 
is clearly in the interest of KRS 
members that there shall be no 


frauds at the box office, the Inspec- 
torate is at the same time working 
substantially in the interest of the 
exhibitor, for mot only does the 
latter suffer from box office frauds 
but he suffers in a larger propor- 
tion than the renter Moreover, 
where frauds are discovered, the 
exhibitor is also frequently faced 
with a bill from Customs and Excise 


in respect of monies he has never 
received 

From conversations I have had 
and from others that have been 


reported to me by a number of my 
Council members, I believe that 
many exhibitors would view with 
considerable alarm a substantial 
reduction in the operation of the 
KRS Isnpectorate. And yet in these 
days, when the cost of running a 
trade association has to be scruti- 
nised very carefully, expenditure on 
the scale I have outlined may well 
be considered by my members to 
be more than they can justify. As a 
question of fact, it costs in operat- 
ing the scheme over £30 for every 


il returned to renters from dis- 
covered frauds, and while it is 
agreed that the number of frauds 


discovered is not necessarily a sound 
yardstick for judging a scheme of 
this mature, because its deterrent 
effect has to be valued, nevertheless, 
the KRS may feel itself forced, for 
purely financial reasons, drastically 
to cut this operation 

I would appreciate it very much if 
while your General Council is meet- 


ing at Brighton you could give 
some thought to the possibility of 
bringing thw matter to the attention 
of your members, and I would a 
on your members that they serious 
consider whether it would not be in 
their imterest to subscribe some 
part of this scheme rather than see 
its Operation substantially reduced. 
Yours sincerely, 
S. CAMPLIN 


T. F. Massicks considered 
was something which should 
every possible 


that this 
be given 
support A io of 


pilfering went on undetected—human 
mature couldn't be altered If exhibi- 
tors did their best to prevent such 


occurrences and then something did take 
place, he was sure the KRS would look 
upon it leniently, but if they didn’t help 
themselves they would have to take part 
of the blame for anything that occurred 

M. M. Servis supported the previous 
speaker He assumed that what the 
KRS wanted was more individual exhibi- 


tors to contribute to the cost of the 
Inspectorate rather than a contribution 
from the CEA as such In his opinion 
the KRS inspection service was one of 
the finest services available to him, 
covering the pay box, projection, 
behaviour of the staff, even reporting 
on the display of forthcoming attrac- 
tions It protected the pay box and 


the knowledge that they were subject to 
secret inspection cut out chattering by 
asherettes He recommended members 
to take advantage of the service which 
was the best value for money that could 
be obtained 

R. H. Dewes also desired to pay 
tribute to the value of this service which 
was of an extremely high calibre and 
had been of the greatest possible use 
to his company 

The President, in summing up, stated 
that the Council would go on record as 
commending this service to the mem- 
bers. The approximate cost was £26 
per annum per theatre for six inspec- 
tions. Finally, the booklet issued by the 
KRS was available free of charge 


NEW MEMBERS 


New members were elected and 
alterations in representatives were agreed 


| as set out in the Ballot List dated May 


; 13, 1959 
NEXT MEETING 
It was agreed that the next meeting 


| the Summer Conference General 


| amount of 


| behalf of all 


be held in London on July 15 


VOTE OF THANKS 


D. Owen said that at the close of 
Coun- 
cil it would be right and proper for an 
expression of thanks to be made to all 
those good friends who had contributed 
to the success of the Conference. How 
delightful it was to come to a Summer 


Conference in a town where the chief 
citizen was one of them and knew what 
he was talking about 


Worship and the Brighton Cor- 
poration had been most helpful in all 
ways All knew of the tremendous 
work in which the Branch 
became involved and on 
he expressed appreciation 
to the officers of the Sussex branch 

As usual all attending had _ received 
presents from various organisations and 
thanks were due to ail the following, 
particularly the directors of J. Lyons and 
Co. who, the previous evening, had 


Committee 


| stepped into the breach and provided a 


delightful evening's enjoyment; Messrs 
T. Walls and Sons, Associated British- 
Pathe, Eldorado Ice Cream Co., Lovells, 
Welchs, Pearl and Dean, in particular 
Harry Adicy who unfortunately was not 
able to be with them as much as they 
would wish, Kia-Ora, and all others, not 
mentioned individually, who had helped 
to make so enjoyable a Conference. 

- B. B. m wished to be 
ciated with these remarks, and also 
S. K. Lewis who suggested that a letter 
of thanks and good wishes be sent from 
the General Council to Harry Adley, 
which was agreed 

The President endorsed the remarks 
of Mr. Owen adding his own personal 
thanks to Arthur Taylor who had taken 
over the job of organising secretary at 
short notice 


Mrs. Merriman -Langdos = returned 
thanks on behalf of the Sussex branch. 
Proceedings then terminated. 
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Congratulations to Gevaert Lid., 
on the 50th Anniversary of ther 
foundation in the U.K. 


MONTY BERMAN & BOB BAKER 
TEMPEAN FILMS LTD. 


JOOOOODOOOOOOoOoOoOoONoDoooo 


The following films all Tempean Productions with the 
hallmark of superb photography were produced on 
Gevapan negatives. 


On release 


“SEA OF SAND" 


PRODUCED ON GEVAPAN 30 


CF eee eee eee eee eee eee 


Opening PLAZA, London, May 28th 


“JACK THE RIPPER 


PRODUCED ON GEVAPAN 36 


In production at Shepperton Studios 


“FLESH AND THE FIEND” 


GEVAERT 
60 VEARS IN 10 
UNITED KINGOOM 


PRODUCED ON GEVAPAN 36 


GEVAERT LIMITED Motion Picture Department Great West Road + Brentford - Middlesex + ISLeworth 2191 
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SHOWMANSHIP # 


by Fron Hager 


(ily. 
% 
al 


The Answer to Our Problems 
Could Be In The Stars 


“WILL MAKE even the Aries people's hair 
stand on end”. That could be a press quote on 
a horror poster of the future. For according to 
astrologer Lyndoe, those born under that sign 
can take this kind of entertainment. 

The poor chaps who, through no fault of their 
own, have Taurus, Cancer or Virgo as their 
guiding stars just can’t stand horror pictures, and 
those of Libra will most certainly have some un- 
pleasant hours at night after a Hammer special. 

Me, I'm “ Gemini,” and while we apparently 
don’t like horror, we can, it appears, shrug it off 
and pretend nothing has happened. 

Are we making enough use of astrology in the 
film business? 

In the casting stage, one should never cast a 
Sagittarian opposite a Scorpio, and as for both 


THE COMPANY OF SHOWMEN 


being directed by an Aquarian, well, the picture 
just cannot hope to succeed. 

Then, of course, one must consider the 
audience. There are waves given off by Leo that 
will just make Pisceans writhe in their seats, so 
it’s just a waste of time from the start to try 
to sell them such a film. 

Distribution has also a lot to gain from the 
science. How can a Scorpio hope to sell a pic- 
ture to a Virgo when its subject matter can only 
be received by those born under Capricorn? 

One can now see why so many good ideas 
go wrong, and why films planned to have mass 
appeals just cannot hope to succeed. 

I have an idea. Why not appoint Lyndoe as 
the industry's Public Relations Officer? 

I have always felt we should return to the star 
system! 


THEY TRAVELLED 100 MILES TO 
SEE INGRID IN ‘THE INN’ 


THIS WEEK'S 


eports start with ction 
from overseas Dave S. Klein, Ast: Kitw 
Northern Rhodesia, was another man who 
had capacity houses for Ingrid Berem The 
Inn of the Sixth Happiness 

With a popu on of around 10.04 } 
area of Kitwe-Nkana, there is no sh ge of 
customers for Mr. Klein. Some peopk d 
journey of over hundred miles to get to the 
Astra 

Mr. Klein always stresses the sim neous 
run he enjoys with cinemas in Ame " nd 
England, and naturally makes the fulk se of 
the films’ reception in both these cou Ss in 
his initial advertising 
Atmosphere 

For “Inn” he had the foyer decorated with 
Chinese lanterns specially flown out Dummies 
dressed in Chinese costume added to th mo- 
sphere 

Wallis were hung with Chinese mats and 


streamers and, on two evenings during playweck 


the restaurant had a special Chinese Dinner 
night 
In this kind of situation it obviously pays off 


to create an 
“evening out.” 


atmosphere that emphasises the 

In Duncan, British Columbia, Archie Owen of 
the Odeon had a comprehensive campaign for 
“Around the World in 80 Days.” The first 
plank was radio coverage, this started with a 
series of advance plugs which were - supported 
in the press by similar emphasis on stars, the 


film's awards and its fantastic 
heatres in world capitals 

The film's fine musical background enabled 
him to arrange comprehensive displays in music 
stores incorporating records, music and the film 
posters 

The main store took radio advertising time to 
plug the film music. Linked with this, was a 
free ticket scheme for everyone purchasing the 
long playing record from the film 

Editorial was particularly good because 
Archie managed coverage in pictorial form for a 
first night stunt, where local business men 
arrived in a vintage removal truck, suitably 
dressed for the period. 

Throwaways [ooheoat various cartoon draw- 
ings from the film and he makes a point that I 
feel bound to support him on 

In this instance no free passes were allowed 
so it was difficuk to arrange the usual kind of 
distmbution with tradesmen. This put him in a 
begging position. 

Renters, do I feel, rely too much on managers 
operating the “old boy” network and don't 
come forward with enough first hand co-opera- 
tion 

Lim Keng Hor of the Cathay Organisation in 
Singapore sends further pictures of his show- 
manship coverage 

For “ Mahsuri,”’ a film produced by his own 
organisation and based on a play written by 
the Prime Minister of Malaya, he had the author 
as his main guest on premiere night, together 


record in other 


with the Sukan of Kedah, and a full com- 
plement of stars from the studio. 
For “Inn of the Sixth Happiness,’ one would 


expect something in the top bracket from Lim 
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Keng Hor, and his front-of-house display was 
equal to any I have seen from any country. 

The foyer display was in “ pagoda” fashion, 
and an orchestra played Chinese music in the 
theatre lobby. 

In Germany, the boys of the AKC are still 
keeping up the pressure in their own showman- 
ship contest. 

W. Henderson, Globe, Fort Chambly, 
requested a replay of “ The Dam Busters” and 
supporied its return with good and appropriate 
publicity coverage. 

Starting with a large question mark three 
weeks before playdate, this was followed by a 
cut-out Lancaster, and as the days passed with 
news cuttings and stills, ending with title 
announcement. 


Wisdom film 


W. Haines, at Celle, sends another selection 
of home-made displays for “tom thumb,” 
“ Square Peg” and “ Cat on a Hot Tin Roof.” 

In each case the emphasis was on novelty and 
simplicitvy—for instance, a piece of tin with a 
cat on it and just the two star names, or the 
title spelt out in various coloured squares for 
the Wisdom picture 

In most cases special lighting had been added 
to increase the effect, and I am again amazed 
what can he produced with the minimum of 
material and money. 


L. R. Powell, Hanover, has three credits for 
“The Amazing Colossal Man,” “I Only 
Arsked ” and “Carry on Sergeant.” The last 
two have the kind of display that makes obvious 
appeal in an army camp, and again simplicity 
is the keynote. 

I noticed in a report from H. O. P. Matthews, 
Odeon, Falmouth, another slant on making the 
final pay-off on photographs taken at special film 
previews, where critics and managers are talk- 
ing to the stars concerned. 


Sponsored 


One such picture appeared in his local paper 
for the “Square Peg,” and, following this, a 
telegram was sponsored from Wisdom saying 
how nice it was to see the picture in that par- 
ticular paper. 

This obviously leaves the field wide open for 
another mention—in this case a reproduction of 
the telegram from Wisdom. Press-wise, Mr. 
Matthews also managed a good full composite 
for this film as well. ; 

John Bee, Odeon, Worcester. invited local 
Dutch residents to be his guests for the opening 
night of “ Operation Amsterdam.” i 

He also had wide coverage on the national 
tie-up with ‘“ Do-it-yourself jewellery kits,” 
arranging special press ads and editorial coverage. 

A young lady in Dutch costume made a tour 
of the town, and in shops special displays on 
cheese, music and the book were arranged. 


J. Gannon, Gaumont, Gloucester, had some 
fine press coverage on the theatre’s change of 
name from the “ Hippodrome.” 

The Mayor was invited to switch on the new 
sign, and the resultant press was a useful intro- 
duction to the theatre’s new title. 


Marked 


G. F. Bigwood, Odeon, Weston-super-Mare, 
had a wide series of shop displays for “ The 
Captain's Table.’ In one large store almost a 
full window was given. 

Another coming of age. This time it’s the 
Odeon, Kingswood. H. Large saw that the event 
was suitably marked. The first press mentions 
covered the re-union he arranged for staff that 
worked at the theatre when it opened. 

A giant birthday cake, weighing over 40 bb. 
was given by a local baker. It was afterwards 
handed over to a home for spastics. 

The opening night of birthday week was made 
a gala occasion, with leading civic dignitaries 
and members of the original staff as the main 
guests. 

Front-of-house carried the “ key to the door” 
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apphire 


motif which dominated the canopy In 
way a tasteful and well organised event 

For “Carry on Nurse” the only thing you 
need do is to announce the title on the canopy, 
but P. J. Cordier, Rex, Hanworth, arranged a 
throwaway tie-up with Andrews Liver Salts. 

Good street stunts can still prove one of the 
most effective forms of showmanship. They 
can impart the film’s character and background 
in a forceful manner 


G. Close, Gaumont, Bristo!, had such a stunt 
for “ The Big Country.” A stage coach, with 
its two riders dressed in western ccstume, made 
a tour of the shopping centre and this caused a 
considerable stir. 


every 


Door to Door 


Having three top pullers in a row, D. Moore, 
Odeon, Bridgwater, pooled his available alloca- 
tions and produced a leaflet which was dis- 
tributed on a door to door basis 


This operation, the widest so far attempted 
at his theatre, was planned for saturation cover- 
age, a map carefully marked and distribution 
recorded will be the basis for future operations 


This kind of direct contact is one of the most 
important channels of public contact and | 
would spend more on this than any other norma! 
form of advertising 

For one of the films, “Inn of the Sixth 
Happiness,” a gala opening was planned and 
guests were welcomed by members of a Carnival 
Club who dressed in Chinese costume, carrying 
lanterns on poles 

Eric Gillett, Royal, Bury, has the only cinema 
in the town equipped with stereophonic sound 
and he went all out with “ Mardi Gras” to give 
this asset the fullest boost. 


Stereo 


Displayed as the main heading to his normal 
news ads., he also arranged, in conjunction with 
the record dealer, an exhibition of stereo equip- 
ment in the theatre cafe. 

Good general editorial was obtained on the 
stereophonic system and also mentions of the 
exhibition and demonstrations. 

P. A. Stewart, Odeon, Hamilton, felt he was 
pretty safe in offering a reward to anyone who 
would take a bath in the theatre's foyer 

This was part of a campaign for “ Bachelor 
of Hearts’ and to his surprise,’a youngster 


NIGEL PATRICK 
YVONNE MITCHELL 
MICHAEL GRAIG 
PAUL MASSIE = *© 


came forward offering to have this public ablu- 
tion, handing Mr. Stewart a bit of a problem. 

Having offered the reward, it had to be carried 
through, so “ Bath Night was advertised for 
the Thursday before playdate The press liked 
the idea and gave good coverage, as did Scottish 
TV Newsreel. 


A good street stunt for “Me and the 
Colonel,” was arranged by R. G. Honeyman, 
Odeon, Ayr, who managed to get a vintage Rolls 
that was pretty well the prototype of the one in 
the film. 


This, with suitably dressed occupants, made its 
tour around town and outlying areas and again 
proved a good talking point to the film’s benefit. 


Full composite pages on two consecutive weeks 
helped the general press position. These were 
well laid out and punchy 

“ Around the World in 80 
film for showmen. Its story 
presentation were designed for 
showman 


Days” is a great 
and overall 
showmen by a 


Stars 


Penny Farthing 


At the Odeon, Perth, opening night was made 
a civic occasion with a pipe band and attendants 
in Victorian costume. A hansom cab was the first 
Street stunt idea. 


But manager H. C. Birse found that even in a 
town like Perth they are not easily come by 
Finally he located one, but the only horse 
available was too fat to get between the shafts 

No street stunt? Not a bit of it. A penny far- 
thing cycle was found in the local museum, and 
this made the news columns of the local papers. 

“Cinema Patrons Show How to Paint a 
Picture,” this was the news heading for a stunt 
carried out by B, Tompkins at the Odeon, Mile 
End for “‘The Horse’s Mouth.” Also on show was 
an exhibition of local students work. 


Another art exhibition was held at the Odeon, 
Park Royal, to support the same film. L. K. 
Claxton, managed to get top press coverage on 
this and had the mayor to open the show 


P. G. Browne, Odeon, Kenton, had a couple of 
riders dressed in Lincoln green galloping around 
the main streets to support “Son of Robin 
Hood.” 

As the film has obvious appeal to the young- 


Poster of 
the Month 


Recent months have not produced posters 
of much quality. There have been a number 
of professional efforts that have done a fair 
job of information, but they have achieved 
no distinction of design. Rank has produced 
for SAPPHIRE a series of posters that 
have all the ingredients of a top-seller and 
eye-catcher. Bold in colour and treatment, 
the poster gains more atmosphere than any 
collection of film stills could possibly do. 
Unfortunately, the colour cannot be illus- 
trated, and this is the main attraction. On 
the black background it has fire and a 
simplicity of presentation of title and stars. 
The elimination of the white border increases 
impact and frames better, on whatever back- 
ground it is mounted. 


sters, the horseman and woman were of the same 
age group. 

Another street stunt for “ The Big Country "— 
this time J. D. Payne, Caumont, Holloway, sent 
a decorated lorry around the town. 


Valentines 


A full window display arranged by W. Poliard, 
Odeon, Guide Bridge, for “ Bachelor of Hearts " 
featured hundreds of Valentine cards. Attractive 
and appropriate 

Another stunt in the Barnum and Bailey tradi- 
tion was for * Too Many Crooks” and arranged 
by T. E. Ralph, Gaumont, Richmond. Men 
dressed in costumes of the original “ crooks” 
made a tour carrying a banner lettered with film 
and theatre credit 

W. W. Marsh, Odeon, Greenwich, also had a 
top-hatted man supporting his away-from-the- 
theatre coverage At the theatre itself, bold, 
punchy slogans were used. 


R. C. Girdley, Dominion, Hounslow, hired 
undertakers’ clothes to dress three of his staff for 
a town tour to support “ Too Many Crooks.” He 
also gained front page pictorial coverage on his 
visit to the film's special managers’ screening 

The good old carnival heads still make others 
turn, and K. Milborrow, Gaumont, Balham, had 
a couple worn by riders in a small Austin Seven. 
This was for “ Make Mine a Million.’ 


Almost a full foyer display for Top Rank 
Records was made and mounted by A. E. 
Williams, Odeon, Ealing. 

R. Roche, Gaumont, Eltham Hill, used cut-outs 
from the “Too Many Crooks’ and 
mounted these on a car 

As each carried a card spelling the film's title, 
the right effect and impact was mad 


posters 


Useful 


There was good press on a beauty contest held 
in collaboration with the local paper at Odeon, 
Blackheath. S. E, Parnham found it a useful 
channel for the theatre’s public relations. 


Two “witches” carrying a lettered drum heiped 
F. B. W. Mole, Gaumont, Burslem, get over the 
title of “ Bell, Book and Candle.” 

He also had a full composite making the fullest 
use of the blocks available from the renter for 
this purpose. 
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The Showman Also Commends... 


Figures in parentheses indicate number of credits 


ANTHONY, E. H.. Dominion, Harrow: The Lady is a Rex. Farnborough: The Square Peg, The Inn of the 
Gquare. Allen, S. G., Avon, Glasgow: The 7th Sixth Happiness, Bachelor of Hearts @). 
Voyage of Sinbad. Amies, A. G., Gaumont, Ketter- Moneypenny, L. A., Odeon, Jersey: The Big Country, 
ing: Sea of Sand. Aligeod, J. V., Empire, Mansfield Bachelor of Hearts (2). MacPherson, es ° 
Around the World in 80 Days. Ames, J. O0., Odeon, Super, Oxford: Virgin Island, The Square Peg, 
Weybridge: The Captain's Table. Adams, D. G., Houseboat, Me and the Colonel (4). Macleod, D. J., 
Regal, Kirkcaldy: ABC's Wth anniversary. Adams, Coliseum, Glasgow: I Was Monty's Double, 1 Only 
H. W., Odeon, Godalming: Bachelor of Hearts, Arsked (2) 


Hou Lf , ble G + Les — , 7 . 

ee Chine ts Noe ce Ran mbox. The Paiuna 4 NEWTON, A., Music Hall, Chester: The Square Peg 
q@ » « Ode " stor ress b- 7 

Ge Pacthee On ake Crock Ane BR. Mo AM, - PUTSMAN, L., Gaumont, Birmingham: Bell, Book 


The ns . and Candle. Preseott, C., A/M., Odeon, Chester: 
age a bo yang Re a The Remarkable Mr. Pennypacker. Phileox, J. S.. 
Coventry. Carry on Nurse Gaumont, Bradford: The Geisha Boy. Pryer, W. E.. 
: ’ Odeon, Aberdeen: The 39 Steps. Perkins, S. E., 

BEETLES. B. W.. Odeon, Manchester: Bachelor of Regal, Farnham: The Hunters, The Captain's Table, 
Hearts. Blease, G. B., Odeon, Bolton: The Secret Bell, Book and Candie, The Inn of the Sixth 
Life of Waker Mitty. Bentley, G. R., Odeon, Lian- Happiness (4). Plummer, A., Odeon, Gillingham 
dudno: The Two-Headed Spy. Brewis, T., Pav The Square Peg, Bachelor of Hearts (2). Pearce, F. 
lion, Newcastle: The Valley of Death Baker, G. J.. W. R.. Gaumont, Trowbridge: Blow Your Own 
Gaumom, Manchester: Children’s club Beacham, Trumpet 

= . - . » A ( ry trom 
Cho Stree’) Braden, Fd Odeon Kliteon, Kine  RAISTRICK, R., Odeon, Sheffield: South Pacific 
Creole. Bigny. E. C., ABC, Warrington: 1 Wa: Roberts, C., Odeon, Wrexham: The Man in the Grey 
Monty's Double. Braanes. J.. Odeon. Burnage Flannel Suit. Roles, M. F., Astor, Glasgow: King 
Sacheatne of Hearts. Bisse. . C.. Gaumom. Perth Creole, In_ Love and War (2). Reed, C. H., 
The Roots of Heaven, Bachelor of Hearts. public Cinerama, Perth: Floods of Fear. Reynolds, H. C., 
relations (3). Broadhead, P. B.. Plaza. Choricy: The Odeon, Kingstanding: King Creole. Rowling, E. K., 
Sientere L. J.. Rex, Leytonstone: ABC 40th Odeon, Guildford: Operation Amsterdam. Romaine, 


B.. Odeon. Sale: Bachelor of R. H., Ritz, Leeds: public relations, Room at the 


Sinem. nivdoomaee celebrations (2) Top, She Didn't Say No, Onionhead (4). 
CHARLESWORTH, R., Crown, Birmingham: The SULLIVAN, L. J., Palace, Newark: Stage show 
Sheriff of Fractured Jaw. Cherry, H. W., Pavilion Stewart, P, A.. Odeon, Hamilton: The Robe. Skinner, 
Sheffield: Camp on Blood Island. Crawley, V. A., J., Regent, Edinburgh: The Captain's Table. Sanders, 
Odeon, Sevenoaks: Houseboat, The Inn of the Sixth S.. Gaumont, Yeovil: Bell, Book and Candle 
Happiness, The 7th Voyage of Sinbad, Bachelor of Sanders, J. W., Odeon, Morecambe: Inn of the Sixth 
Hearts (4). Carter, A. R., Odeon, Guernsey: The Happiness. Steeples, T. A., Essoido, Rotherham: 
Big Country, Bachelor of Hearts. Cooke, W., Odeon The Sheriff of Fractured Jaw. Simpson, C. K., 
Kettering: Public relations. Cattell, A. G., Rega Odeon, York: Inn of the Sixth Happiness Shepheard, 
Torquay: ABC's 30th anniversary. Case, W. E., G. H., Odeon, Halifax: The Two-Headed Spy, 
R/M, Odeon, Salisbury: The Inn of the Sixth Happ Bachelor of Hearts, Floods of Fear (3). Smith, J. L., 
ness. Crawford, W., Gaumom, Hamilton: The Inn Ritz, Edinburgh: | Was Monty's Double. Stacey, 
of the Sixth Happiness, Bell, Book and Candle (2) H. C., Hippodrome, Putney: Geisha Boy. Street, 
Crawshaw, R., Odeon, Taunton: The Two-Headed A. W.. Odeon, Richmond: Operation Amsterdam. 
Spy, Collings, B. E., Academy, Brighton: The Cap The Last Hurrah (2). Seardifield, J. A., Odeon, 
tain’s Table Dover: Bachelor of Hearts, The Man from Laramie, 
a . A. Odeon, Camberley: Bachelor of The Captain's Table, Houseboat (4). Simpson, A., 
a oF. R. H., Gaumom, Birkenhead: The Gaumont, Ayr: Man of the West, The 7th Voyage 
Geisha Boy Donaldson. A. M., New Cr na of Sinbad (2). Symmond, B. E., Odeon, Harrogate 
Giasgow Be Book and Candie, Snowfire ? The Two-Headed Spy, Bachelor of Hearts (2). Savage, 
Davies, H.. Carlton, Glasgow: The Square Peg R M Odeon, Bognor Regis: Bachelor of Hearts 
Scarlett, A. A., Gaumont, Wandsworth: Operation 
ELLAS, J. W., Odeon, Chester: The Inn of the Sixth Amsterdam. Shatwell, H. V,, Gaumont, Halifax 
Happiness Man of the West, Around the World in 80 Days, The 
FRANKLIN, A., Riako, Liverpool: Houseboat. Fitz Square Peg (3). Stevens, B., Regal, Oxford: The 
Simons, G.. Regal, Wakefield: Public relator Horse's Mouth. Shelton, Odeon, Walton: Operation 
; ACHER, J. A.. Regal, Kilmarnock: Houseboa Amsterdam, The Captain's Table (2). Spurs, R. D.. 
“een Neeetyte Double (2). Gold, J., Grosvenor Odeon, Newcastle-upon-Tyne: The Robe, Inn of the 
Hilthead: ABC's 30th anniversary, children’s club, A Sixth Happiness (2) Simpson, F., Picture House 
Cry from the Stre« What Lola Wants (4). George. Doncaster: The Old Man and the Sea. A Question 
H. E.. Pala Arbroath: What Lola War The of Adultery (2). Stewart, J., Picture Palace, Park- 
Fastest Gun Alive (2). Grazier, T. F.. Odeon, Har head: A Question of Adultery, Geordie (2). Smid- 
ley: The Two-Headed Spy Graves, P. J... P more, F. J... Odeon, Manchester: The Big Country, 
House, Govanh The Defiant Ones. Gothrie. G., Houseboat (2) 
Trocadero, Elephant and Castle: The Squa Peg TOOLE. T.. A’M.. Odeon, Dudley: Behind the Mask 
Geskrodger. 3.. Aihambra. Barnsley: The Remark 


Thorburn, W., Cinema, Wishaw: The Bravados, The 


able Mr. Pennypacker, The Robe (2). Graham. T. C.. Robe (2). Tyler, F., Regal. Perley: I Only Arsked. 
Odeon, Woolwich: Houseboat, Bachelor of Hea ABC's 30th Anniversary. Personal apnearance (3). 
Greea. G. J.. Odeon, Choriey: Annivers ary cora Thynne, R., Odeon. Kemp Town: The Captain's 
tions, The Inn of the Sixth Happiness (2) Table Turner, D.. Empire. Islington public 
HAYCOCK, B. E.. Odeon, Bromiey: Rally Round relations, Gulliver's Travels. Carry on Nurse, The 
the Flug Boys Honeyman. R. G.. Oder Ayr Lady is a Square (4) 
oy ag = a. a Li. it? —- VERITY. J. F.. Regal, Halifax: The Cat Gang, I Only 
the eac ‘. es ave <v r 4 ow © P wy ¢ the . , > 2e 
and Cand Pr publicity (2) Hornblow. B. YV.. Arsked, Room at the Top, The Hanging Tree (4) 
Rex, Consett: A Question of Adukery, | Was Monty's WOODMAN, C. F., Odeon, East Ham: The Last 
Double, Press publicit Hurrah. Warrilow, C. J., Odeon, Wolverhampton 
INGRAM, H. E. S.. Sur Oxford: The Horse's Three Men in a Boat. Wathey. FE. A... A/M., 
Mouth Gaumont. Walsall: The Square Pea Wise R. C.. 
JONES. W. T.. Odeon, Newpor Floods <« Fear AM Gaumont Chester: Mardi Gras. Weed. W. 
Bachelor of Hearts, Houscboa The Inn of the Sixth R.. Gaumont, Wallasey: The Sign of Zorro. Wate. 
Happiness (4) Jones. L.. P sre ~House Ash Miss L.. Odeon, Coatbridge: Houseboat, Bachelor of 
Drecula Hearts. The inn of the Sixth Happiness, Floods of 
KING, T.. Alexandra, Aldersh The h V ‘ Fear (4) Wood, R.. Gaumont, Dundee: Children’s 
Sinbad. Man « he We Stranae n My Arn ib The Square Pee. Wall. A. W., Gaumont, 
Kelley. P. N.. Odeon, Whalley Rang Bact ‘ Falkirk: Man of the West, Bell Book and Candle, 
Hearts The Square Peg (3). Wallace. G. S., Roxy, Glasgow 
LARROSA, E., Gaumont, Boo The 7th Voy of Floods of Fear. Watson. G. H.. Gaumont, Guernsey 
Sinbad. Lorrimer, R.. Bediord Walon, Liverpoc The Fly. Strictly for Pleasure (2). Walker, J., Qdeon, 
Srictly for Pleasure Lambert. R. E.. A’ M. Broad Hove: Stranger in My Arms, Houseboat (2). Wilton, 
way, Hammersmith: The Lady is a Square, Cabiria N. A.. Odeon, Winchester: The Inn of the Sixth 
Carry on Nurse (3) Happiness, Bachelor of Hearis a Remarkable Mr 
ain ead Pennypacker (3). Walker, H. L. Empire, Stockton 
— “a ced _ a ag — a The Lone Ranger, Strictly for Pleasure. The Valley 
. - aco sTee wie mi F . < . ‘ aaa - ae : on 
B., Gaumont, Bursiem: A Certain Smile. Moar, S.. of Death G). Watsen, C. S., Elite. Middlesbrough: 


. es 4 Auntie Mame. The Old Mar and the Sea, I Was 
—— ey om nn a . a ge _* Monty's Double (3) Whittaker, T.. Savoy, 
errill, ° agne e ce nd ’ 
Colond. Marray. H.. Gaumont, Shefficid: The B Wolv rhampton: I Only Arsked, The Hanging Tree 
Country, The Captain's Table (2). Mil, P. J... . : 
Gaumont, Liverpool: The Baited Trap. Mann, J. S.. ZAGURY. M. J.. Embassy. North Harrow Auntie 
Seamore, Glasgow: Strictly for Pleasure. Major, R., Mame, Carry on Nurse (2) 
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“ Kine.”"—MGM £600 Contest 


Tobacconists Were 
Enlisted for 
This Campaign 


TWENTY-SIX tobacconists helped A. G. 
Se manager of the Central, Reading, to 
spread the news of his “tom thumb” playdate. 
Five other shops dedicated space to publicity 
plugging the music and records. 

The Reading Standard printed a painting com- 
petition for children which proved highly success- 
ful with the winning entries displayed in the 
window of the newspaper offices. 

“tom thumb" badges were worn by the staff 
two weeks ahead of playdate. Editorial appeared 
in the Reading Standard and the Berkshire 
Chronicle. 

Newspaper contests featured strongly in the 
campaign submitted by manager W. E. 
of the Palace, Arbroath, for the MGM pro- 
gene “Nowhere to Go” and “ Torpedo 

un. 

For the first named film the Arbroath Herald 
published a photographic quiz, inviting readers 
to name the places shown in a composite 
photograph. 

Meanwhile the Arbroath Guide carried a 
contest listing famous monuments and buildings 
with readers Re mes to name the country of origin. 

Window displays were secured for this film. 
For the second film another contest appeared in 
the Arbroath Guide tied-in with the stars. 


Window Displays 


For the screening of “ Torpedo Run” at the 
Lyric, Wellingborough, R. J. Crabb arranged 
window displays linked with sports gear, plastic 
naval kits, toys and the Seven-Up soft drink. 

In conjunction with a local toy-shop two 
thousand contest forms were printed and distrib- 
uted to the children in villages bordering the town. 

Children entering the contest were invited to 
write a short letter describing what each thought 
was the most exciting scene in the film. The 
prizes, which were promoted, were plastic boat 
kits. 

Another manager to obtain a composite page 
in his local paper was P. M. Baynton of the 
Playhouse, Colchester. This was to support the 
screening of “The Reluctant Debutante” and 
was placed in the Colchester Express complete 
with film banner headline. 

Further promotions included a display with a 
travel agency, a gross of overprinted balloons 
distributed to children, box-office cards sent to 
clubs and restaurants with pennants being 
positioned on tables in these establishments. 

T. J. Griffiths and his assistant K. Hampson, 
exploited “Cat on a Hot Tin Roof” at the 
Forum. Wythenshawe. The highlight of their 
campaign was a composite page in t 
W vthenshawe Express. 

Window displays were arranged with the par- 
ticipating merchants. A foyer display with a title 
twist was linked with refrigerators. Cut-outs were 
used on the theatre entrance doors. 


— MORE MGM CREDITS— 


*tom thomb.’’—J. Edmundson, Ritz, Bradford; 
A. R. Churcher, Odeon, Greenwich: J. L. Smith, 
Ritz. Edinburgh: E. F. Bailey, Ritz, Stockport; 
R. A. Scott, Rex, Norbury; J. E. Laké, Savoy, 
Luton 

* Party Girl.”"—L. R. Robbins, Regal, Oxford; 
P. J. Weatherhead, Kings, Bristol 
* Cat on a Hot Tin Roof.”’—E. F. Bailey, Ritz, 
Stockport; A. H. Holloway, Central, Reading 

“The Badlanders.”’—-J. W. Doran, A/M, Ritz, 
Barnsley. 

“The Decks Ran Red.”"—J. W. Doran, A/M, 
Ritz, Barnsley 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, 
FINANCIAL _.. P p Wc 

FOR SALE & WANTED . - Ue. 
MISCELLANEOUS ee 
Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except epproved 

by Thursday 
Sanhahonta den aamaweahte moun. 


KINEMATOGRAPH WEEKLY 
96-96, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Urgently Wanted 
CINEMAS 


with LARGE CAPACITIES in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 
HARRIS & GILLOW 


SURVEYORS. AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & 10 THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


Please note that we cannet be 
held responsible tor any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
To prevent a reply to a box numbe 
reaching someone for whom it is not in 
tended, readers may use the followin 


if the box number holder is o 
the list, your leiter will be destroyed 
note, under no circumstances can 
we divulge the names and addresses of bo» 
number holders. 


SITUATIONS VACANT 


JERSEY, C.1.—Assistant Manager for 
leading Independent Hal! (Grade A). Must 
be of good appearance and capable of 
handling staff and publicity Knowledge 
of Compton organ an advantage. Appli- 
cants should write fully, giving details of 
training, experience, state whether married 
or single, indicate salary required and 
enclose recent photograph to directors, 6, 
York Street, St. Helier. 


GOVERNMENT OF THE FEDERA- 
TION OF RHODESIA AND NYASA- 
LAND VACANCIES DIRECTOR 
CAMERAMEN: CENTRAL AFRICAN 
FILM UNIT: FEDERAL DEPARTMENT 
OF INFORMATION The duties of the 
Director ‘Cameramen will include direction 
of films and the operation of 35-mm. and 
16-mm. cameras. It is essential to have 
experience in the shooting of newsreels 
and also in both colour and black-and- 
white film. The successful applicants will 
be stationed in Lusaka, Northern 
Rhodesia, in Blantyre, Nyasaland, or in 
Salisbury, but are liable for transfer any- 

in the Federation The appoint- 
will be on comtract for three years, 
to three months’ notice on either 
Salary: £1,250 pa. (fixed). Appli- 
cauon forms and further details from the 
Secretary (R), Rhodesia House, 
Strand, London, W.C.2 Closing 
sist May 


COMPETENT Manager of good educa- 
tion and appearance required for 
Independent Modern Cinema in South 
London Good salary and commission 
Recent exemplary references meces ary 
Please write fully, im conndence, to: F., 
Box 365, Kinemato¢craph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


LOOK TO 


THE FUTURE 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


(305-7 Upper Street, London, W.1 


CANonbury 9401-2 


FOR SALE 
35mm Morigraf hand camera, turret 
3 lenses, 6 magazines, 200° 

£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 


Newcastle: 52 Stowell Street. Tel.: 25539 
Cardiff: 99 Cathedral Read. Tel.: 31609 
Glasgow: 130 Rentieid St. Tel.: 7508/9 Dougias 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 
@ recHnica 


29 Hanover St 
Batley, Yorks 
Tel.: 754 


SALES 

Whirlow Lane 
Sheffield, 11 
Tel.: 72892 


DECORATIONS Fibrous Lighting 


Joinery, Furnishings 
Midlands 
23 Fir Grove 16 Phipson Ad 
New Malden, Surrey Birmingham, |} 
Tel.: Malden 0389 Tel.; South 0485 


London 


(Displays 


of exceptional 
finish & distinction 


COLTMIAN'S 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Urgently required for cash. Cylindrical 
anamorphic lenses, late type sound systems, 
adaptor gearing, modern complete sound and 
projection equipments. Write phone or call 
with full details. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


SITUATIONS WANTED 


ACCOUNTANT, 
seeks pos 
tme.-—R., 


long film experience, 
on London area, full or part 
Box 376, Kinematograph 


Weekly 
——- 


FOR SALE 
COMPLETE R.C.A 


Equipment for sale Maznetic 
attachments if required All in excellem 
condiuion Can be viewed by appoint- 
ment —Q Box 375,  Kinematograph 
Weekly 


Theatre 
track 


Preview 


SITUATIONS VACANT (contd.) 


SOUTHERN TELEVISION require two 
PRODUCTION ASSISTANTS Reply 
in writing to: Head of Programme Plan 

elevision Centre Northam 


T 
SOL ‘THAMPTON 


CHIEF Operator or second, even 
ing performances Comftoriable positon 

State. Harpender Telephone 860. Also 
Leytonstone 3523 


good 


OPERATOR / ASSISTANT 
Accommodation 
in first 


zal Cinema, Wh 


Manager 
can be arranged 
nstance tO Manage 
church, Hants 


SITUATIONS VACANT (contd.) 


SECOND projectionist 
enced Permanent 
rates (London) 
ton-on-Sea 


MANAGER required for medium-size 
nema with gmall independent circu 
busy town, South Midlands Also Mana 
ger with operating experience or Mana 
ger Operator Accommodation Smahe 
town same area. —S., Box 377, Kinemato- 

Weekly 

MANAGER required for Cinema 
jouth-East Kent Coast town Interview 
in London Full particulars to 
Martin, 7, Mallow Street, London, E.C.1 


required, expe 
postion Grade A 
Esso ido ¢ nema, Clac 


graph 


« 


GODDARD & SMIT 


WANTED 


WANTED Twe projectors 
with stands State type, age 
und price to.-Manager, Valley 
Hoimfirth, Yorkshire 


complete 
condition 
Cinema 


HIRE 
FIRE Pumps and Equipment for loca- 
m “‘rain ’ supplied.—Bill Manners, 


Telephone 3300; or night, Seven 
Kings 7294 


ATTENTION ! 
CINEMA MANAGERS 


Amalgamation or? 
Support Glasgow Branch 
S.C.M.A. on this vital issue. 


East 


22 KING STREET 
ST. JAMES’S 
LONDON, $.W.1 


WHI. 2721 (20 lines) 


28 


TELEVISION OUTLOOK 


THE WEATHERCOCK SWINGS 


by Tony Gruner 


KINEMATOGRAPH WEEKLY: MAY 21, 


IN A NEW DIRECTION 


DAN FISH has sometimes been 
called the weathercock of the industry | ab« 
because he is one of the first to antici per 
pate changes that are about w take | ab! 
place in the trade and to participate 
in them 

Fish has been a film salesman for | be 
some of the major companies, a pro- | the 
ducer of documentary and short films, | 
a marketer of polaroid 3-D glasses 


i 
| 
and a distributor of anamorphic | lonrihe can 
lenses. Now he is planning to go into ie . d F é 
television production When | The most significant thing is that 
Last week he returned from New . . | Fish, the weathercock of the fikm in- 
York where he had been taking part I asked hem, * When are you going | dustry, has set his sights on the tele- 
in a number of discussions with some ~ production Said Fish, “ When | vision market. When it comes 
of the leading men in Madison im good and ready. I don’t intend | sensing where the money 
Aveous to spend moncy on a pilot until I can rarely makes a mistake. 
get a guarantee of American co- 
production, I have one project which | 
Contacts is hanging fire for this reason 
“I have had discussions in the | ‘Ri , F 
Fish, who has always tried to make | § with an important distributor ipper or 
himself the most a man | who offered me a big backlog of 
in the business has many good con film cluding dozens of shorts | 
tacts among executives at Paramount I said to him, my vaults are full est n 
and United Artists, companies which | of film I don’t need foreign pro- P 
he has served in the past as a film | duc I'll tell you what I'll do with ‘JACK THE RIPPER, 
salesman, and all now involved in| you. | s go into co-production to- | Films International's first British pro- 
television production gethe I'll put up pound for every duction opens at the Plaza, Piccadilly, 
Fish said that he had found. as | pound that you do on Thursday, May 28. The Robert S. 
others have done, that there is little We will open a London office and | Baker and Monty Berman production 
real enthusiasm for British television | start production, Once we have made | tells of the murderer whose 
series or for the independent British | 4 film series you will be entitled to | shocked London at the turn of the 
producer in New York. offer one of your U.S films to the | century kk stars Lee Patterson, 
On the one hand, there is the com- | network BBC Eddie Byrne, Betty McDowell 
panies’ desire to self their home Ewen Folon 
€ filr nt British net- ’ | 
poses d films on the - Costs Cut 
" 
| 
On the other hand, th re appease Think what you can gain: your | ' F RE OF THE 
to ix . de finite segpeon mining 5 yo production sts will be cut by 40 per | UTU . 
n British produc Qn owing o ne = cem, ¥ Ww have an extra series for ' 
number “ot Britsh-made seven, ull | spqvouwin havewan extm teres for! CARBON ARC 
Gesu grammes for British quota, plus your 
foreover, the sponsors are becom- | Gaiy possi! hones or aiine a US Ir 1s regretted that the 
ing \ hoosy. The competition sorles aver 4 | published in The Ideal Kinema 
;O great that even top U.S producers | " now thinking the May 14 quoted two incorrect figures 
are finding it a figh he first thing | ma, which need amending. 
the British produce must ke th be ( Fish make a success in com-| The cost per hour of the Xenon 
rene, Oe Ss be successtu om any | met levision where so many | arc should read 1.2 shillings (not 
Angio tat, ta th spi th © | othe failed? The answer de- | 1s. 74d.), and the carbon 
only wo month n ) year a end : , ctor One 0 ot ne no 
cota ta Adnerienn evision. April |! ne point in | shillings (not Is. 14d.). 
and Septemb — 
i 
4 
According to Fish, April is the 
month in which the networks are Duy 
ing or agrecing to finance subiects LONDON 
September when th selling | Tues., May 2¢ 10.30 Own Lonely Hearts 
them. Anyone who arrives in between | & 2.30 
these dates might as well go night- | Wed 2 1.00 Own One short oi 
clubbing or take in the shows, he is 2 10.30 elluloid Gun Belt ; two shorts 
hardly likely to do business 10.30 Warner John Paul Jones 
In other words, if producer 2 2.30 Own Oh, No, Mam‘zelle 
misses the April period in which the | Thu: 28 §=610.30 Hammer The Headless Ghost 
network buys, he will have to watt 
another year before finding out | Fri »% 10.30 Letc. Sq. Theatre Shake Hands with the Devil 
whether his project sufficiently in 


ve aveta 


cem 
e for 


teresting to be backed by U.S money 
At the same time, if he finances his | Me 
own pilot and takes it direct to the | Tues 


networks in September because it is | We 
not on the schedule and has not been | Th 
commissioned, he is still likely to | Fri 
wait another year 

Even if the pilot was 
good, the network would 
prefer to wait a year in order to give 
the sales department more time to get 
the best price from the sponsor. 

This would not prevent the 
ducer selling his pilot to syndication 
According to Fish, however the 
latest report showed that business on 


fantastically 


pro- Tu 


Printed 


probably Thi 


es 


Wed 


in Grea 


syndication 


less 
an 


tler This, he 

reasons why he 
S contacts to come across with the 
right offer 


Br 


average network deal 
Fish frankly 
contacts in Brit 


even if it is 50 per cent 
ge. would still be 25 
than the price obtain- 


his favour 


admits that his own 
ish television could be 
declares is one of 
is waiting for his 


amount. 


a successful series. 
works out a deal, 


the financial results 


MANCHESTER 


10.30 Theatre Royal Hercules 

26 10.45 Theatre Royal Lonely Hearts 
2 10.45 Deansgate P.H Lost, Lonely and Vicious 
8 10.45 Theatre Royal Day of the Outlaw 
29 10.45 Theatre Royal Man Mad 

GLASGOW 
28 10.30 Green's Play- Hercules 

house 
LEEDS 

26 10.30 Tatler Hercules 

NEWCASTLE 
27 10.30 Essoldo Hercules 


ain and Published by ODHAMS PRESS LTD., 


is his knowledge of the 
U.S market and his own decision not 
to spend his own money unless his 
American partner pays in the 


rhis system still cannot guarantee 
However well one 
if the story and 
the television conception are wrong, 
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PRS-TV Case 
Is Settled 


THE Performing Right Tribunal 
decided last week that Southern Tele- 
vision should be allowed to make 
certain recordings for broadcasting 
without having to pay mechanical re- 
production rights. 

This means that if Southern Tele- 
vision wishes, for convenience, to use 
filmed or recomed excerpis in a pro- 
duction, they can do so without pay- 
ing additional fees, provided the re- 
cordings are destroyed within 28 
days. 

The 


Tribunal Walter 
Raeburn, QC, said that the Perform- 
ing Right Society had proposed the 
licence permitting Southern Television 
to broadcast work in its repertoire 
should include a clause saying that 
neither Southern Television nor ITA 
should be entitled to reproduce on 
records or cinematograph films any 
part of the repertoire without the con- 


chairman, 


sent of the owner of the recording 
right 
For the purpose of efficiently 


broadcasting the programmes, it was 
frequently necessary to make record- 
ings by some mechanical process. 
said Mr. Racburn 

The copyright act of 
that the copynght of a work was not 
infringed by making a reproduction 
solely for the purpose of that par- 


1956 stated 


ticular broadcast, provided it was 
destroyed within 28 days. 

The Performing Right Society 
| would pay Southern Television's costs 
of the application. 


AN OPEN meeting to boost mem- 


Long Acre, London, W.C.2. 


bership is planned by the AIC in 
Cardi Speakers will be association 
president Harry Mears and vice- 


president Hugh-Orr. 


LATE EXTRAS 


Friday, May 22. 
11.40 a.m. Cinephone. Oxford Street. 
” bw Devil's General" (Gala) 
p.m. Cimephone, Oxford Street. 
Daughter *’ 


7 the Lighthouse Keeper's 
(CGrala) 


United Artists Montgomery Clift A 


United Artists - oe ae 

New Realm Tab Hunter U 

Warner Robert Stack 

Rank Fernandel 

Anglo Richard Lyon ... U 
Amalgamated 


United Artists James Cagney ane 


Archway Steve Reeves U 
United Artists Montgomery C lift <A 
Eros Ken Clayton A 
United Artists Robert Ryan A 
Eros John Ireland , x 
Archway Steve Reeves 

Archway Steve Reeves ... U 
Archway Steve Reeves ... U 
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GOOD SHOW...IT'S 


Suin-Pat: <%,.4% ... 
Helm QOGALL'S 


uccess! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAI 
1 ROGALL’S CANDYLAND CONFECTIONERY Circulating and 


r audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE & CO. LTD 


LONDON SES Phone: RODNEY 5432 (/5 lines) 
Name 


Address 
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up to twice 
the print 
life - with 


protection 


The experience of American film and television users on “ green film ” stripping and slows up colour fading under 
hundreds of millions of film footage lies behind this claim. normal projection conditions. 

The Permafilm process gives longer life to negatives and Permafilm is a secret process and is the only really scientific 
answer to the mounting costs of film damage. It is the only 
effective preserver which is safe to use on any film. 

Dual facilities for Magnetic Striping and the new 
The Permafilm process makes every film more resistant to Permafilm process are offered by the Zonastripe labor- 
damage from scratching, warping, curling, brittleness, atories. 


exhibition prints representing a saving of thousands of 


dollars a day. 


*%: PERMAFILM IS NOT A COATING. 
Permafilm is impregnated right into the emulsion. 

“+ PERMAFILM TOUGHENS, NOT HARDENS. 
Making film more pliable and static resistant. Permafilm gives 
a scratch-resistant surface which will never become brittle. 

2: PERMAFILM GOES TO THE ROOT OF FILM WEAR 


by replacing most of the moisture in the emulsion which is one 
of the principal contributory causes of film damage. 


* PERMAFILM 
inhibits the growth of fungus and mould. 
The Permafilm process first cleans then impregnates the emulsion # PERMAFILM IMPROVES SOUND STRIPING 


with stable organic chemicals, and finally polishes the base to because it prevents film distortion and provides a better base 
improve film traction. for the magnetic stripe. 


FILM PROTECTION 


FYIVLYM 


Sole Concessionaires for U.K. and Australasia. 


Zonal Film Facilities Ltd. (Permafilm Division), The Tower, Hammersmith Broadway, W.6. Tel. Riverside 8741/2. 
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